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L to,
ety, with its

the basic and incontrovertible
contradictions pointed out in the enclosed brief article
submitted for publication in Vector, I shall take its
rejection as proof positive of the censorship and

which I see in your selection of subjects and
articles for publication.

of

Yours
Ken lake
RIGHT OF REPLY
by Ken Lake

1 NIGHT VELL HAVE VRITTEN THIS AS A LOC, BUT THEW I
would have been tempted to preface it with that
old Frivate Eye ploy “You will not dare publish this
letter”. Instead, 1 am framing it as a short article in
the hope that the concept of fair pla
editor's blatantly cbvious prejudices and permit the piece
to be seen in print.

I shall, therefore, preface =y commen
direct quotation from the editor in VI39 (p6): “Vhat is
Yearly 1000 pecple who enjoy SF.

nent

political stance®
feminism, it is pre: several tendentious left wing
assertions «xoumm the title *Tamorrow belongs on
pgws 3-9) whicd. T {iod cffesalen and VAICK a2z, cade
celple(lly belie the editor's claimed sta
aatics e femnt fros & persecuted

c-nnuc minority member who wants us to ban membership
to another minority (the white S Africans who will assur-
edly, if the Republic goes the way Zimbabwe bas done, be
persecuted far worse than be has been, and indeed worse
than they have in their turn persecuted the blacks).
I'n making is pretty easy to grasp,
actually: {t 1is that there are two sides avery
eatitn; bt Uit She winetty vapally gits to b ore
vociferous about things. I don't want to examine all the
feminist articles in u:n!, though I will stop a
nmoment ta make two points about Kike Christie's expanded
plece on Suzette Haden Elgin's Native Tomgue, Vhen this
first appeared « assume Ken means the earlier and much
shorter version in Caroline Nullen's fanzine The Wirror
Crack'ds, 1 wrote simply saying that by his complex
arguments he had almost succeeded in ruining for me a
book which 1 had thoroughly enjoyed and which I felt
cantained a very cogent argument,

Stace then 1 bave come: sorias the followisg: aice
comment about the theories he puts forward

*The artist Magritte ance painted a briar pipe
and wrote undermeath it 'This is not a pipe.’
His point was that it was not a pipe, it was a
picture of a pi 1f that strikes you as
abeurd rather than clever, I have bad news for
you: a whole linguistic philosophy
Structuraliss -- has been n this idea.
“Structuralism, and its close relative
deconstructism are... something to talk ahmlt
which useful members of soclety can be
teed not to understand. Expressed simply, L
three staggeringly unhelpful theortes.
Extstentialiss tells you that if you feel rath-
you should fix yourself a stiff Pern-
od; structuraliss tells you that a stiff Pernod
55 ity g of stopping you feeling queasy
deconstructiss tells you to chuck the
ey away and pull yourself together.”

‘should

x.q.m:nnn-.mxannr
ying note,

and with my reply.

1 do feel that throws more light on the question than all
Rk lypeioes b watfle.
now to feminism itself, I want to set aside

.rgm forward here and look at —fsms as a
srmlp ftke will have a posh word for that).
few basic points to consider:

All -isms have a ot valtdity <1 include Bazisa
with Communiss bhere, o8 forth by
actuslities in certain euunm- ot cortatn tines).
bave ty, by definition,

feeling, argusent and action for those who share

brog i e Jpl o d exploftation by an equal and

opposite ~ism. They do belp the rest of us to grasp the

feelings, and understand the frustrations, of those whom

we are accused of exploiting.

And in time, they can be (and usually are) absorbed
and’

, enbancing our
ing us to be tolerant. And ultimately, they make
uS aware of those essential differences which (like it or
not) force us to male or female, black or piuk,
employes o employes.

1t 1s a fallacy to claim mt any -ism is true
‘and uus is proved simply by exan! every -ism the
each balanced by rrey equal and unmme

tato

bas known, eac
~1sm), or to believe that any -ism can remake the world
in its image. Life just is not as one-eyed as an -ism is,

by definition

Ve all contaia within us the genetic, cultural and
conditioned results of past -isms; some of them,
obviously, have lost cmr validity, while others bave yet
o be fully resolved. But not one of them deserves to be
considered in isolation from life itself.

Please understand that this is not an attack on
-isms, but merely a plea for their being properly under-
stood.  But to raeun to my opening quotation from our
editor, and his own blatant breaking of that credo, I must
close by entering :n- strongest possible complaint at the
constant proclamation of certain political theories as if
they were revealed truth, or even probable futures.

not jotn the BSFA to support tendentious
pﬂlltl:klng in the pages of publications rted by my
subscription, and since it becomes ever more cbvious that
there is to be no even-handedness, no equality of treat-
ment, in non-SF fields (in other words, that there is to

be no real freedom of speech here), put forward in all
seriousness the following prupaaman that since, as
stated, the scle common thread readers is that

they enjoy SF, any articles um dn not deal with SF
subjects should be carefully analysed by the readership.

Then at the end of the year, we should withhold that

our fee which o the

propar of

proportion of reading matter that we feel is being

misused in this way, leaving those who wish to continve
1y SF organisation for political or

oth increase their own

Sciplion {0 spouent such activities.

can't say fairer than that, guv, can yer?

The editor's reply is overleaf.
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EDITOR'S

, I AM ASTOUNDED THAT KEN, VHILE SAYING IN HIS
le that he won't, uses a ploy equivalent to "You will
not dare publish..* in his letter. This °I win if you do,
1 win 1f you don't® trick is not worthy of any writer, let
alone a professional freelance journalist as Ken is. So
far as 1 remember it is the first time amy Vector letter
or article writer has tried this on since I became editar.
A fair warning to Ken and anyone else tempted to be so
puerile: mext time it goes straight in the bin.

Ken makes a number of serious allegations about my
editorship of Vector. These include my censorship, propa-
ganda and prejudices. Of course I have prejudices; anyane
who hasn't doesn't exist on this planet. For example, I'm
prejudiced against bad SF and in favour of good SF; both
are valis Sidgeatis, it my cpinion 48 48 valid ap may
one el other prejudices, bred into me as a
child, some af which T believe are wrong; these 1 attempt
to overcome by self-education. Other prejudices, particu-
larly in the fields of books and music, are simply my own
ltkes and dislikes; I don't let these influence my use in
Vectar of articles or letters displaying different views.

1 dislike p tensely, whether religious,
political, advertising or any other.

Censarship is a very dicey {sse. Ken, while accus-
ing me of it, is insisting I practise it, by not publish-
ing anything he disagrees with, Like any editor, I am
guided by my gut feelings, by my perception af what is
likely to offend a majority of the readership, and by the
law. 1 would not run an article usiag SF examples to ad-
vocate child-molestation, or sexual or ractal or religious
intalerance; | would not print unedited a letter whose
So I do practise censor-

o
own writing; 1 do not practise censorship in this respect.
Ken ing censorship with selection.

what goes into Vector; this is part of an editor's job. I
publish every letter sent for publication, though usually
with cuts (see below). Articles are either spectfically
commissioned or sent n on spec. Though I may choose the
overall subject of commissioned articles, I have na cont-
rol over the opinions expressed in them, nor would I wish
Commissioned articles are greatly outweighed by

submitted articles, over which 1 have no control regard-
ing subject matter. I do, of course, have the option of
refecting them, and perhaps this is what Ken has in mind.
In nearly three years I have refected only two articles;
one because it had little connection with SF and was too

ly written and said nothing worth saying.
written by Ken Lake.) I have asked for rewrites of many
others, because they were either badly written, or clums—
1ly argued, or not properly thought through, or unbalanc
ed. in, this is a normal part of an editor's job.

1 edit letters if:
+ they are libellous: this is a legal obligation of an
sditor; I do not wish to saddle myself or the BSFA with a
1ibel settlement
+ they are too lomg: I select the pertinent sectioms and
sometizes susmarise the remainder
« they are inaccurate: I cut or correct
« they are unclear: I clarify
o they are repetitious, of themselves, or of points Other
letters make more succinctly: I cut and select
« they are badly written (you'd be amazed!):
rove the grammar, spelling or punctuation
+ they are persamal, gratuitously abusive or offensive,
{rrelevant, or boring: [ select what is usable
+ intro and extro sentences are friendly (or unfriendly)
chat: T cut
« they are marked DNQ (Do Not Quote): I don't. Please
nake it clear which sections of a letter this applies to.

I carrect or

REPLY

OF POLITICAL STANCES

On the specific charge of my “tendentious left wing
assertions® and my supposed inconsistency on politics and
the BSFA, Ken is deliberately ignoring my clearly stated
distinction between the BSFA having a political stance
(which it should not, and cannot have, if only for the
self-evident fact that different members have, and should
have, differing political beliefs), and my own views and
Delief: section in the V139 editorial headed
*Tomorrow belongs to..* made it abundantly clear several
times that these were my personal thoughts, and not an
attempt to present efther the beliefs all BSFA
members, or the stance of the BSFA as an organisation, or
even a prescriptive statement of what we all ought to

Bote that these “tendentious left wing assertions"
about my vision of a Thatcherite future are in each case
followed by factual examples of how they are already
occurring; all 1 did was to put in one list news stories
that can be read every day in The Guardian or hesrd on
the BEC.
¥ote alsa that I stated my political stance (Alli-

ance), that of two other BSFA members who have said pub-
licly that they support Labour, and said 1 was sure the
BSFA bas some Conservative supporters. 1 then made the
point that we are all people, whatever our political col-
our, and that government policies affect us all.

To pass on to other points in Ken's article. He
makes the tion that Mark NcComn is “a persecuted
Catholic =minority member”; the ouly evidence for this, and
it is by no means conclusive, is that Mark gives his
address as . I've mo
idéa whether ark is Catholic, Protestant or Zoroastriam,
and it's utterly irrelevant to the point he was making —
a point which I happen to disagree with, but which I gave
space to in Vector as I feel it is very much a valid
subject for debate.

Xark mad
£ind it disturbing that Ken should treat any argument b
disagrees with as a demand

Next, Ken attacks Kike Christie's “hyperserious
waffle' in his analysis of the linguistic rationale behind
Suzette Haden Elgin's Fative Tomgue. (1 found Nike's
arguments complex as well, but unlike Ken I was grateful
for the opportunity to incresse my knowledge and under-
standing of lingulstic theory.) He quotes two paragraphs
(without any attribution) of someone poking fun at philo-

sophical systems and assumes that this answers the
question. It's an amusing (though somewhat fallacious)
quotation, and I'd 1like to know where it comes from;

but you can't simply dismiss the collected thinking of
the world's philoscphers as easily as that --
anti-intellectual argument if ever 1 saw one.

-isms in general; some of his points
are worthwhile, though his assertion that every -ism
bas an equal and opposite —ism is factually incorrect;
it's not that sinple. But Be misses the points that I
stressed in the Feminism editorial: that “feminism is a
movement towards a different society... in which there is
5O discrimination..”, and that there are mamy quite diff-
erent varieties of feminicm, based on different philosoph-—
ical and political foundations. Not all people who call
themselves feminists (whether women or men) are left
wing. He also argues that no -ism, presumably including
feminism, * to be considered in isolation from
life ftself*. I couldn't agree more; that's exactly why I
wrote the editortal I did, grounded firmly in real life,
rather than an abstruse pure theoretical plece.

Politics s to do with life, mot with political
parties. If Ken is arguing that this has no place in
Vector, then 1 an afraid he is advocating censorship of
the worst kind. 1 have demonstrated above that I strive
strongly for “even-handedness and equality of treatment*
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i foctory T pibtiak suay-vimew: [ dtamres ith and il
continue 50. Ken claims that "there is to be mo
ol e speech here". Rubbish!
too many articles and letters express left wing views, or
other views that he disagrees with, he has the same right
as any other BSFA member to put forward his own views,
to write articles and letters related to SF from his own
political and philosophical stance. (Incidentally, Ken

Vith his final potnt I'm afraid Kem really shoots
himself in the foot. The V139 editorial that he finds so
offensive is firmly linked to SF, and sets the sceme for
all the articles in that issue — each one itself SF-
related. Hardly a single word of Ken's diatribe has any
connection at all with SF. To quote him once more, “any
articles that do not deal with SF subjects should be
arstully aalyssd by the restership This is iat 1

articles in five of the 16 issves of Vector I here. I leave the verdict to you.
have edited -- more any other BSFA member. Thus is
my censorship of him demonstrated!) -~ David V Barrett
«NORE RESFONSE TO V139, AND SONE THOUGHTS ON THENE plot that moves plastic dolls around an {ll-defined
issves In general, before we get to V140:» landscape; these are all hallmarks of the average

VELL,

IT VAS A GOOD ISSUE, THE FENINIST ISSUE. I HOPE IT

pecple to do just that, and then %o devalve the compart—
there's SF (real SF), and then there's
which is out on the lumatic fringe, nct a
As in: let's have a Ninistry of

somewhere to put all these women in
(apart oms Tooat Pari it . ok i cam it
the sort out the women's issues like maternity leave and
child benefit (and abartion? and community health care,
and the disbolical plight of the nursing profession, and
education, and town planning conservation and
ai (Greenham !sn't a women's issue, right?))
I've got a better idea. Let's have a Ministry of Nen, to
look after this violent and destructive minority group.
They obviously can't do it for themselves. Ve really do
have their best interests at heart

Gor bocks —— 1 agree they are as Gentle
describes them (I've read a couple of the early books,
which I'm told have slightly more plot and less rape than
their interminable continuation series. The inages exist,
and they are powerful. Vhat I don't understand is why
they are powerful, why boys are unthinkingly aroused by
these blow-up plastic dolls. atavistic
response to super-stimulus?

The questions which intrigued me when reading Gor
books were these: ALl the women look like Flayboy
centrefolds, and there are no old women. Vhat do they do
with their 01d? Liquidate them?

assume there are no sexually transmitted diseases
on Gor, and that there is a 100% effective form of con-
traception freely available (are the sex-toy women steril-
sed?)

zent —- as

Feainist SF,

gort of everyday life.
Then we

1 have seen no references at all to children on Gor.

Vould any rational man really trust a great military

and political leader whose first official act on taking
office was to pass a law shortening women's skirts?

are references in the early books to “panther

women®, pseudo-Amazons (who of course are eventuall

enslaved by the protagonist, except for their leader).

times captured

A tiis polat tha sals victix® escepes o
usion: can't face his own fears.
So much for mng a “real -n'

The otber thing about the Gor books (those that I've
resd) is that to me it's cbvious from both style and
content that they are boys' books, juventles. Continual
fevered obsession with a particular sexual fantasy
scenario, inadility to {magine or describe *real sex*, a

inexperienced adolescent grappling with puberty.
SUE THOMASON

31 Barfteld Road

York Y03 9AV

CONGRATULATIONS 70 ALL CONCERNED VITH THE PRODUCTION OF
V39 with its "Feminisn & SF* theme -- intelligent and
stimulating articles -—- =any of the books discussed by
Tean Veber should be required reading for NCPs everywhere
and far anyone who still thinks that SF 1s about
spaceshipe sad little green men.

pose we all read SF for different reasoms, but
for me the greatest attraction has been the SF authar's
ability to challenge our assumptions about the way things
are and show us the way things could be. Of course,
subtlety is the key word here — some writers do seem so

anxious to put their social/moral message across that
they forget about such basics as plot and
characterisatian.

Given that SF ok the ideal genre for writers with a
et “message®, the number of SF novels that cantinue
to perpetuate e uu/(enle sterectypes is surpris-
ing. Fantasy does appear &
this respect,
traditional and archetypal characters.
utl it . T said in her article "Vomen Vizards?

hnmsy writing, but I must put
Hambly's Jenny Vaynest (in Dragonsbane) who, admittedly
at the end of the book, rejects ultimate power, realising
“The key to magic was not magic, but tbe use of magic; it
lay not in having, but in giving and doing", a rejection
of the (usually male) quest for occult power at the exp-
ense of humanity. Perhaps as more women are
to write SF and fantasy, we will see more well-adjusted
female wizards,

Neanwhile, can we look forward to more Vectors with
a particular theme? ‘“Pacificism in SF* and "Ecology in
SF* are two of the more obvious themes that spring to
mind, and I'm sure there are many more.

LYNNE BISPHAX
Bushey
Herts

NICE TO SEE EVERYONE NOT HAVING READ THE GOR BOOKS —

come on: someone admit to having read them! AlL right —-
1 bave. 1 read the earlier Gor books along with others
in the genre Carter/Brak the and

to be honest, they didn't seem a lot different.
says for Conan/Carter etc 1 don't know.

o5
as many women as possible and that, folks, is what life's




all about. They're also profoundly unerotic (in the sense
that 1 define “erotic' as something giving sexual
pleasure): you don't really get the impression that all

these macho dau)nﬂtmg men are actually enjoying what
they're dotn souls: a man's gotta do what a
nan's gotta do and ﬂwy only do it, I'n sure, because it's
their natural réle. I wonder if Tarl Cabot really wants
to take up embroidery or badminton or something that
would allow John ¥orman to write as if he were actually

enjoying what he was writing. There are, of course, as
far as I'n aware, mo dirty words or lavish sexual
descriptions in the Gor books (I remember one unfortunate

“below the small of the back® which is ome of
come across)
uarters.

7
£
i

Little Neston
S Virral L64 48T

THE LAST TVO ISSUES OF VECTOR WIGHT HAVE BEEW CALCULAT-
ed to raise me from my inarticulate torpor. As a child
of 12 1 read Ursula LeGuin's A Vizard of Earthses,
followed by the other two books in the trilogy in short
successton, and I admit that the philosophy in them bas
had an important effect on my outlook on life.

It was, thus, that Sue Thomason's article on women's
réles in the trilogy disturbed me. I would like to try to
qualify, clarify or otherwise invalidate some of
points.

rst, “the male is the norm". I do not agree with
this, directly, but would rather qualify it with *the
valves of the male are the norm®. Our society bas tradit-
fonally confused masculinity/femininity with gender.
a1l penple re-uusv.s should be the first to see that this

is not quite possible to imagine a society
where women subscrlbe to masculine valves, and men to
feminine. Indead it would be the fulfilment of a function

s1. Bitany Ay gontt suckia:mootety:; Meeecy e o
ot been such a society for nearly 3,000
Roaare: aad Greaks' have
society that, until recently has been faithfully copled
from generation to generatics — the “Caesar syndrome®
“I would say a far grester blame lies with the Judseo
Christian-Mosles religicus idea, whose roots stretch much
¢ whose influence has been far more
pervastven |
1 that Sparrowbawk's réle is
He makes it plain that be |
into bis life of doing, while he was
. and acting provdly, as many are in

L
3
i
g
g
fgl
g

o
 would agree that The Farthest Shore and A Vizard
of Farthses are heavily biased towards masculinity.

However, The Jombs of Atuan is another proposition. Only
two of the protagonists are male. It is true that Tenar
15, in 3 sense, "rescued” rbuts it is not a straightforward

of Manan upon berself, and it she who goes to Gomt, with
Ogion, something that Ged ultimately desires, but has
prevented himself, by foolishness, from so doing. In this
sense, she transcends Ged.
women ga with sex, and the dark, sterility, death,
how: the hell are sex and stslhty nected? eIt Is
quite common a goddess or god to contain opposed
attributes: the giver of life is also the taker of life,
for examples Why is not Sopli a woman, then or Hare?
Vhy (s the shadow, Ged, himself?
woman? Akaren is, to me, a wizard: "Aye, like knows like,
sister” Furthermore, Ged platnly cansiders her to have
wizardry. She is also more than a simple craft-witch.
The Earthsea Trilogy is not a static thing. It is

Vhy s Cob not a

the work of an evolving writer. Akaren S the
maturation of an attitude to women. Hare nor
Sopli regrets the loss of wizardry. sh- dnns, and the
effort to retain it has cost her her sanity. In this she
tnnucendl again - the men.

Ultimately, 1 would di Thomason's

Annlysls ot ta opposition and \deatitications. of Logos
and Eros. Vomen are mostly feeble in Earthsea, rather
e particularly twisted.

1 feel the message of Earthsea could either be a lot
nore enlightened or sinster — sll depending on your
prejud t Eros is a power beyond Logos, but
mplbk of being invoked — not comtrolisd by Logos, to

become something greater than bath. s 15 the way of
the Tao.

JOHN ¥ CONNORS

91 Evedon

Birch H{Il

Brackne!
Berks ¥G12 43Q

suz's ARTICLE HASN'T PUT ME OFF LEGUIN -- I'VE HAD THE

reservations myself —— luckily it doesn't interfere
00wt wHE 27 @oysext of ta Zartiess bocks. 1 ton
would like to ses, ar read about women

protagonists especially in vosks written by women, but T

£ my personality into the part of me reading
that {dentifies with the characters. A lot depends on the
quality of the writing and the human synpathy that is
engaged,

It is, however, prominent in my own writing, that my
heraines are:
ankles at
convenient moment

eotypes were
abandoned and a little —- 10, a great deal of character
shading took over, and if we women don't allow ourselves
the chance to bresthe life into our characters when we

e the creators, mot only will heaven not help us, we
bacome the creators of our own hells!

SANDY EASON
42 ilydn mﬂ

ottinghan o5 50

1 FEEL THAT 1 SHOULD BEGIN BY SAYING *CONGRATULATIONS®
producing a showptece Vector for Vorldcon. Theme
issues, as V139 proves, can work well, attaning a
pleasing sense of consistency without sacrificing the
diversity or quality of individual contributions.
s0 good (and V139 was good).

heme
ynn start on it, it's hard to get off. (I speak fi
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However, 1 bave sufficlent confid-
ce in you to that you'll stop lomg befare the
point fs reached where you find yourself trapped...
I il secosd Sue Thomason's call for women
wizards — and now; except that I can't belp feeling that
tbey would oti1) be mals i all but nese. She appears to

parallel experience.)
en

be advocating an "if you can't beat them, join them™
ooty says a witch's magic has to be less powerful
than & wizard's. Vhose rules are we playing by? And

fsn't 1t tize we started making up our own?

1 found Nary Gentle's article on Gor of a
surprise... sbecause ofs revelstion that rape is a
constant feature of the books. You see, 1 *know* some of
the bastards who read them, and most unlikely bastards

they are.
Vhen my children were y ten used a mobile
\lbrlry ~-- four or five of us and it was cramped -- you

seetng what other people are choosing when
ynu e falling over each other, and you can't help bearing
When someone 1s shouting in your ear, “Hey, what about
this one®, proferring a copy of Gor ta a friend at the
other end of the library, all of four yards away.
(They're pretty distinctive covers, and 1 can still
remember thinking what a stupid title it was for a book.)
Nudge, wink, titter. *“Is there any sex in it?" "Oh,
yes..” °That'll do for me then!" General laughter. "'Ere,
you'll have to hide it from your Tom, it might give bim

Msan Tawgh, 00 euch lck? Xore laughter.

bastards are in late middle age, pluap,
wrinkled (not the kind of woman who looks “good” in
skimpy leather and chains, you understand), their hus-—

we precious few
1llusions about what the rest of their lives are going to
be ltke. read Gar. But to conclude that that means
they have a desire to be raped, or even
wish to be dominated, would be fallacious. unlike
J Norman and his ilk, do not confuse fantasy with reality;
aor woolly thinking with logic.

That some women fantasise about betng “raped” is
indubitable — and T a= not the sart of who dentes
facts because 1 don't like their implications. But
transform that {nto “therefore women want to be raped”,
or are even, because of some quirk of clandestine bialogy,
genetically programmed to want to be owned and abused
(wbilst men, presussbly, are blessed with a correlating
need to own and abuse) requires a leap from the specific
to the general which, as a philoscpher )
Lange Jr should know is unsupportable. As is his concom
itant. side-stepping of any noral dileans by (nvoking the
clay footed genie of predeterminacy via biol
evolution. Aren't men supposed to be logical htngere?
Danmn, unnehu myth down the plughole.

ntasy of “rape" -- the subfect and form @
which xu totally within the woman's control -- bears
relation, save in name, to Covaitia yiaisacs 338
physical violation of an actual rape tp.n
of which is being denied any sembla
The ‘sttunticar, Vemen vho fantasise shout
or read Gor, have no more desire to be raped than a man
¥ho enjoys reading war novels or spy thrillers genuinely
desires to kill or be killed, however bloody (or genetic—
ally predetermined toward confiict) his

But fallactes astde, what I, like Nary,
disturbing about Gor is not that these rape fantasies are
being published, or read or even that theyre seemtngly
enjoyed men and women -- it's the very

ibility that the crap as "truth® -mm
them will be belleved. And further, that that “belter®
will be baraful to women persanally, phystcally,
possibly; guna'luy. instdtodsly — in its pervasive re-

dangerous —  probably.

Vheth . encourage sexual offences, offer an
alternative release, or even, given the diversity of human
sature, 4o both, we can anly speculate. That they provide
& crutch for the consclences of those deficient males who

to degrade women in order to function sexuslly we
can merely presume. But we can be sure that however
reassuring to anti-feminists Lange's casuistic philosophy
might be, at heart it is destructive to both men and

women vomn 8 pradatecsinad. fa Pt of ¥l
1o, Natirsd seteciionn, vhet you will) then mam s too,
and rage as we -:pz about freedom or love or liberty,
about will or intelligence or choice, in lange's view be
and we are nothing but puppets tugging uselessly against
the strings of our own true (biological) selves. Thanks
for the theory, Lange Jr, but no thanks. Persomally, I
will be invoking the optiomal free-will clause and leaving
Gor on the s!

«From a later letter:

1 VAS QUITE SURPRISED TO FIND nsm.r BEING DESCRIBED IN
V140 as a writer “experimenting in cyberpunk mode”
(Atke Cobley's letter), particularly as 1 v alvays been
a iittle bemused by what “cCyberpunk* is, or was, or aight
have been. As a descriptive term it is at best vague and
undefined; and 8s a "movement” it is somewhat limited to
say the least. 1 can only presume that ike is working
on a definition all of his own which goes something like
“human's interfacing with AT = cyberpunk®, in which case I
must plead gullty to experimenting with the defunct
cyberpunk corpse. But please Nike, [ would prefer it if
you didn't burden me with any more labels than I need.
Betng a Voman, an SF Vriter, a Nother is restrictive
enough without having “mecromancer” stamped on my
tigurative forebesd, too

(hnd plesse, David,

based o

don't indulge in generalistic

n shady Or accuse {nan-

imate objects of h.vlng opinions, inflated or otherwise.

The stuff going under the label of “cyberpunk” is not

aware of anything, let alone its own significance or lack

thereaf —— omly the writers of the stuff are capable of
that.)

d ynid juitly fhe anthre bism on two

3 ng figuratively, in the context of

ing dead or dying —

to a concept; also,

berpunk cnly reslly exists in its

pa
and style of the books concerned than on amy definitioms,
=y own or anyone else's.s

As to Nike's claim that “the habitual discussion af
the meaning of words 1s not only tedious but barmful® —
to be provocative about it (and inaccurate,
shouldnt worry Nike) —— what gobbledegook!
saying that the value of an archmological dig is in
tnverse proportion to the amount of mud Cleared away from
it. You could argue that left clogged with the muck af
centuries it is in a “truer" state, you could fumble
around its edges trying to assess its shape, meaning,
purpose; you could make assumptions from its position and
outline based on previous "knowledge®, but until you have
washed the mud from the small "finds" within, until you
N exanined, dated and tried to understand their place

. then however adicated your gusss stout the

el 15 o more than that

Vhich leads me, somewhat sideways, to Native Tongue.
I found Nike Christie's article both interesting and

nl a disappointment.

are inherent male chauvinists nmmu to accept, but
thatie snother stary.) however, 1 am
given to wondering just what was so speclal about uad.u

and therefore, surely, alien modes of thought and percep-
tion. Ve encounter at least once, quite specifically, 2
species to whom the idea of sexual inequality is nom-
existent, f not abhorrent; a species who deliberately use
their knowledge of the Lines' soctal structure to sabotage
some_proposed or other by sending “femals®




representatives, much to the amnoyance of the mem and |
qulet amusement of our heroime -- who is there because
sbe is one of the few who can spesk their languag

! e shapes thought — truly and comp-
letely ~- how could the women break the bonds Of their
given tongue to create Liadan... because the chamnels have
already been opemed by contact with species such as the
one above, perbaps?

Vith reference ta the (noo?) revolution: if my recall
orrect, there is no evidence in the book that the
effect of laadan was to make its speakers °react more
vlgnmnsly and emotionally against ancther person exert-
ing.. dominance over them", but rather the opposite.
Having freed themselves from mppmpruu (male-world-
view-dominated) modes of thought, the women ceased to
appear muddle-beaded, illogical, emotional; they were no
to be found in twittering groups groping to

is

They became their true selves: capable, a
and thus ceased to be (in the men's eyes) "amusing®, but
they did not become rebellious. If anything, they were
with

the kind that Mike Christie, blinded by thoughts of polit-
1cal rebellion and vigorous emotional reaction, cuuld

ARON FALL
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COMNENTS IN THE LAST FEV ISSUES OF CYBERPUFK CANNOT GO
unchallenged. The argument that cyberpunk is dead or
that it never really existed anyway, except in the minds
of ome or two over-hyped writers, seess nonsensical to
me. Dozens of writers have written cyberpunk, thousands
bave enjoyed reading it. Cyberpunk exists by the very
fact that people do it. But numbers shouldn't matter;
judging by the amount of discussion and scpmant; e
the last few years the influence of cy been
it bas its roots in Bester, chk. even

buge. Of course

Doc Smith () -- all movements must have roots. our

editorial in V138 you argue that cyberpunk is “littla sore
lew Vave updated to the 80s® -- it does:

> Ak Ceihual Sate t5, refite Dk 1 tams DA

difficulty scraping anything out of the first New Vave

that I enjoy (maybe some Sladek, Priest and Disch; Ballard

and Delany send me to sleep), yet cyberpunk has given me
same

of my favourite stortes and mnovels. Surely that
indicates that there must be quite a significant
difference?

¥o, for me cyberpunk has been the most exciting
development SF has seen
XEITH BROOKE
84 Eade Road

Forwic}
Norfolk NR3 3ET

ISTERESTING TO SEE THE DRAGONFALL 5 BOOKS lnnnnn
V140> is this another first for FVector? 1
think a closer look at

plain wrong or at least seriously misleading.
argued that SF for kids on the “Transformers® level is
the modern equivalent of fatry-tale and not “real® SF at
all: that's maybe ancther issue that could be explored.

I'n glad to see Patrick Lee mentioning HX Hoover —
a most under-rated writer who deals with some complex
themes

The articles by Diana Vynne Jones and Gwyneth Jones
were both good. I would, though, like to say something
about Gwyneth's labeling of Swallows and Jueicon it
Blytons and the Chalet School series. I do agree with
the point she s making, but the Arthur Ransome books are
a bit more complicated than her sentence suggests,
particularly in the context of fantasy. (Vhat follows is
a quick synopsis of something I've been niggling at for a
couple Of years now..!) In the Ransome books we have
quite complex examples of the distancing effect of
fantasy. They are books about the imagintion at work —
the Valker children, and the Blacketts, are quite serious
about their “"play*: the world is seen through their
The lake is an inland sea; their families
are “natives", the Blackett's Uncle Jim fs Captain Flint, a
retired pirate. But although the books can probably quite
Justifiably be criticised on the grounds that these are
middle-class children mucking about with boats (I
particularly never was happy about the By "nurse” was
never given a one never is, is
condescending about the children's 'glnas' They are in
some way experiencing real tences, in the same way
a5 we expertence real experiences ¥hom, v acw agts faskde
a good book which captures cur imagina

Bt there's ‘anoiher level at ‘which the books extst.

Dick as the "sciemtist®,
natural world, the ideas man, and Dorothea as the “artist”
—- her distinguishing trait is to imagine the adventures




she is engaged in as part of a story in a book. For
example, in Coot Club when Tom is be!ng hunted hy
the boatload of what we would now call yuppies whose boa
he cast off when they were moored mext to a nesting blnl
she is constantly retelling to herself what has just
happened as part of her book The Outlaw of the
and although part of the joke is that she
Borribly cliched lai culled from junior melodrama,
it's quite obvious to the child reading the book that here
we have a character in a book events and us!
fictionsl instances in her own fiction — metafictional
texts in children's literature..?
And & third level of faatssy Is glven on consider-
ation of the fact that two Of the books in the S84 series
FPeter Duck and Nissee Lee; some would also add Great
Nortbern? on the grounds that, although the events could
have happened, the time were supposed to have
happened makes it unlikely that they did — are mot act-
ually “real” adventures set in the S84 world but romances
invented by the children, one involving hidden treasure on
a desert island and the other Chinese pirates. They're
ted as straightforward adventures and written in
Ransome's usual realistic style; the only clue we have
that they "didn't happen® (I've had to use quotes there to
show that the baseline is a primary level of fiction
rather than real life -- of course they didn't happen!) is
our own sense that the realistic cha we know from
the other books wouldn't have those kind of adventures.
1t all sounds very complicated, but my point is,
briefly, that the books do allow a child to experience the
notion that there are different levels of fantasy.
a parallel example, there's the works of ER
whom Gwyneth also mentions. Eddison was a bay-
friend of Arthur Ransome, and Ransome had at least
some of his books in his personal collection. They
shared the Lake District together —- and the opening
“Zimtanvia® scenes of Nistress of Nistresses are very
"Lake District” in their geography. 1 think that there
are very close similarities between the structures of
Ransome's work and those of Eddison. The Worm Ouroboros
seems to be a dream-vision of Lessingham, although Less—
ingham conveniently vanishes from the text after not oo
long. The Zimiamvia of the later trilogy seems partly to
be a kind of Valballa of the Kercury of the Vora, but it
also has a relationship with cur Earth, in that Lessing-
ham is & character there, presumably after his death on
Earth (Nistress of Nistress But there is also a
sense (In A Fish Dinner {n Nemisom in which our Earth is
itself a creation onunntln! from a few idle moments spent
in Zimiamvia. And there's all the theclogical/philosoph—
ical speculation which I eadn't g0 into here; suffice to
say that it's a similar kind of steps of imagimative
world-building, which 1 find

ANOTHER FINE ISSUE OF VECTOR HAS JUST LANDED, VITH THAT
marvellous snippet from Diana Vynne Jones about Children
not being Real People. As far as I'm concerned children
deserve the very best we can give them, which is what
iana and others give (while others certainly do not)
Children, like women (like men), like any aliens are just
just different, and you know
maybe you doo't.
Tourist Authority's slogan “It's our
differences which make the difference

MARTYN TAYLOR
Flat 2
17 Hutchinson Square

las
Isle of Nan

«Ve're always glad to get letters from autbars, gi
comment, ar praise, or criticiss, or setting the facts
straight when we get something wrong. First, a word from
the Fresident of the BSFA:

I'VE JUST RECEIVED THE JUNE/JULY FACIOR TOOAY AFTER THE
August/September issue!

David Knott m an interesting
comnents on 2010 (“Forgotten Fruit, VI38).
conceived by me as "an exciting interstellar adventure
that could actually bappen and doesn't defy the laws of
physics®. That was my description of The Somgs of
Distant Earth.

But he makes a good point in Ms critique of the
ending. 1 hope that, come January, he'll agree that I've
Siad e most ot {Rase Ldoen) anier = (el Iateuicl u 3o

in Bis

ARTHUR C CLARKE
Sri Lanka

18 RESPONSE TO JOHN OVEN'S LETTER (V140): YES, THERE IS
f pressure from publishers to produce
short story collections,
as well. However
anthologles are being published more frequently of
late — with publishers willing to chance their arms and
occastonally being surprised at the result.

m to the review of Spiral Vinds (f 1
may), I should like to set the record straight. I was not
a soldier, but an airman in the Royal Air Farce. The
difference means a lot to f 1o one else. Nor is
Spiral Vinds a ghost story, which has been read into the
novel by the reviewer and not yritten into 4t by. the

author.  The reviewer assumes much on negligible

evidence, putting one and one lug-thar to make three, The
cliché 15 in his own mind

GARRY KILWORTH

Ashingdon

ROBERT SEDGVICK uavmusw HASN'T READ
Press book I'd like
exanples of works hu read which support his state-
ment that "every other female SF writer is seemingly
giving every navel inist slant", naming all the

A SINGLE VOMEN'S
him give

pai y
because {n terms of what they're actually writing, Ransome
and Eddison are very, very different. Ransome and his
characters, whatever they do imaginatively with the real
world, are very much part of it, and live In it and exper-
fence it and know when they're fantasising. I'm not so
sure about Eddison and his world. But I'm sure that when
you read Ransome as a child you're looking at different
ways of using your imagination with respect to a book
which is very different from high-jinks at the Chalet
School.

ANDY SAVYER

female SF writers currently being published
in the USA and Britain. As for his implication that the
of the Female

what Sue Thomason makes of this, having appeared in the
anthology because she also co-ordinates the BSFA
Orbiter groups. 1 also suggest he reread LeGuin's The
Left Hand of Darkness and The Dispossessed.
Jobn Newsinger's review of Dracula's Children was
interesting. 1 thought R Chetwynd Hayes tldren's
fiction writer, and Villiam Kimber a children's Stin
oublisher. Yet John's approach to the collection seems




LETTERS

tind
sure children would

TERRY BROOME
101 Malham Drive
eside Park
Lincoln LE6 OXD

BARBARA DAVIES'S REVIEV (V140) OF DAUGHTER UF THE
Enpire by Faymond E Feist and Janny Vurts is a model of
its kind — a plot summary, comment on technique and the
of two authors, and an intelligent appraisal of
cultural background of an imagined warld

A dozen or more yesrs ago the followers
new pastime of fantasy réle-playing were
the

ot

Tekumel ts

the insectold Pei
re

I read the first
by these and further parallels the
Tsurant are both short of metal and use a
bstitute, both empires use blue as thetr

inperial colour, and so on —— 1 bacame angry
Fow I'm angry again because the ideas which Barbara

Davies has seemingly been particularly taken with are not
Fefst's own
1

wonder that so cross about what is such a

common event in half dozen thinly
disguised coples of

wry amusement). 1 cause the original
viston of Barke

w63 wrtractisactly striking one
Barbara Davies, or er reader, would like to
2 réle-playing

a

where 1 was

ned fornta,
to catch the premier of the new Star
two hour introductory episode captured and
4 the magic of the original —- the impression of

h evolved fn the 78 years that have passed
= of the first serfes is most striking. But
one “regular” episode I saw —- the

are going to be the same formula as
overly
plot in

Vhat

was then 1is

magic extends to

now
the

9 Greenside

restwood
Great Nissenden

Bucks

using similar scemarfos, plots, even

ps
that Felst :peuzv acknowledges u)e»p avlng gases as one
3 ences on bis writing -- but don't forget
influence on the settings, plots etc of such
-~ yes, SF and fantasy
o tremasdosaly’ heckiered,
réle-playing games; it's just that such fantasy scenarios
are a dozen a dime. Rather than be angry at supposed
plaglarisn (a dangerous charge), I'd say sadly that it's
Just over-use of common stock that's in the public domain.
Another letter about the same review:»

repe—

1 SHOULD LIKE TO TAKE ISSUE VITH THE COMNENT IN BARBARA
Davies's review of Daughter of the Empire that "the twa
authors have an advantage over other writers in that they
can make both the male and the female protagonists more
than cyphers". Does she mean to imply by this what I
inmediacaly euppoced her fo/memn: Lhat iy a perkon of &
particular gender ate convincing characters of
In =y axy\ﬂ'le'\ e writers who

of femsles in much
been extensively
in works of this
y hs
The conventions

aracters

ub-genre
three-dimensional
h subt:
ve not, yet, read Daughter of the Empire; I see
3% 68 tockaliop alielves st (ther, st Whdla Vurts 1s a
writer I look out for since reading Sorceror’s
Legacy, as far Fetst — I S abusdenian Magician about page
utter uninterest. 1 am however, in spite of the
above quibble, enough intrigued by Barbara Davies's review
of 1t to (perhaps!) stop waiting around for it to come out
edition (I deprecate this current
partly on grounds of price
they will not fit in my handbag so I
e Tube
terpreted Bartara's mesaing 1 do
e of the tion of character

resonate

7

leties.

cheay perbac
“trade” paperbacks,
and partly because

LESLEY HALL
76 Tytherton Road
London N19 4QA

A mammoth mailbag. Could I make an appeal for shorter
letters? -~ If it takes three pages to make a point, why
not make it an article? But thankyou all, and thanks
particularly to John Peters and David A Hicks for sending
me copies (ome studio, one live) of Harry Chapin's song
“Flowers are Red", which I misquoted n my V140 editorfal
I may have got the sex of the child, and otber details,
wrong; but the message of both the song and the editortal
stands: Imsgination i precious; cherish 1t.»
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L7 Hurst applies Professor Darko Suvin's famous definition
of SF to Robert van Gulik's Judge Dee stories

OKE OF THE NOST IKPDI?TAHT VORKS IN A GENRE CHALL-
enge the definitions genre. For instance,
Samuel Delany's levérycn tales challenge many of the
themes of sward and sorcery. Judith Hanna wrote a
very interesting article about these and Delany's
writing about them in Paperback Inferno 47. Hawever.

while Delany knew what he was doing, some works

challenge the bounds of their genre without ncknuwledglng

that that is what they are doing. This essay
to demomstrate how this challenge

identified, and why it s worth looking for it.

can be

Sometimes critics try to distinguish SF from genres they
related but distinct, such satire, utopiae,
fantasy etc. Darko Suvin makes this distinction in his
essay "On the Poetics of the Science Fiction Genre®, and
then defines SF as "a literary genre whose necessary and
suffictent conditions are the presence and interaction of
estrangenent and cognition, and whose main formal device
is an inaginative framework alternative to the author's
empirical environment” However, 1 now want to use his
argunent in reverse, se T want to examine Robert van
Gulik's Judge Dee detective stories and show that many
science fictional features can be found in them, even
while the in seventh century
d would seem to exclude
them.  ("Transient estrangement is specific to murder
mysteries, not a mature SF,* Suvin says.)

By “cognition® Suvin means that stories make the
readers think, and by ‘estrangement” Suvin means both
creating worlds different from this ome and making this
one feel strange when we read about it.

The historical detective stories nf Umberto Eco and
Ellis Peters have sold well to SF readers, so this
argument may be better accepted now than ton years ago,
However, van Gulik is a better example to illustrate this
ent, and reveals, I think, that what Suvin calls
“estrangement and cognition” can dealt with in
different types of literature, In his history of the
crime novel, Bloody Nurder, ]ullan Symons calls the Dee
bunks “well informed pasticheS while other critics seem
ot van Guilk from thetr studiss. However, Synons's
rejectlun of the series concludes thus: "The best of them
are clever, but they proceed from such fantastication of
style and motive that they remain simply curiosities," and
it is here that our examination can begin

The stories are not fantastic -- the most common
motive for the crimes investigated by Judge Dee is sexual
jealousy (sometimes extending to a mania), while economic
motives (e.g.

ites, but secret visits to groves of mandrake plants?
That is a long way from our ken.

The stories can be examined in three lights: that of
their estrangement (a different world from ours), their

gy, and their X
By setting them in a society which had been settled
into feudalism for a thousand years, had an established
infrastructure and a high ﬂesree ot civilisstion, as well
as a long , van Gulik
was able to create a world very ditferent from our own.
At the same time the level of technology affects the
geography and soclal order in very clear ways. They are
obviously part of their time, but we would look at them
very oddly today. For {nstance, pecple accept that
earthquakes occur. In The Emperor's FPearl an earthquake
years before has left a murder sceme a marsh. is
not a development we would expect at all in Britain, nor
would we expect the modern Chinese not to drain and

Stmilarly, whole areas can be af
Chinese Maze Nurders: "Until a few

route to Khotan and the other tributary kingdoms of the
west ran through Lan-fang and this town was quite an
important emporium.

The stories are set in a period before technology
“ontrols or replaces nature,

estranged in these storfes because the
characters in some ways efther seem modern (Judge Dee as
the rational detective) or because the stories can be read
in modern ways (they could be read as a sort of Sword
and Sorcery). Delany said, “Sword-and-sorcery tends to
take place in a world that seems to be changing from a
barter to a money economy." But Dee's world is a feudal
world, in which antique dealers make a good living, poets
publish, and specialist tea merchants sell to cogniscentl.
Readers are puzzled, but how do the characters of this
civilisation react?




V0 o taw T e e was WA e

Constder what further distinctions have to be made
between a magistrate who has just solved three cases and
nnounces his ratification in these words:
his is the official verdict on Yoo Kee's
treason, the killing of General Ding, and Nrs
Lee's murder. It will interest you that the
conspiracy of the Uigur tribes has been settled
ernment level, in negotiations
between our Board for Barbarian Affairs and tl
Te Chinese Naze Nurders

“The crininal Too Kee is gutlty of high treason
lle should properly be submitted to the

criminal shall first be killed and thereafter

dismesmbered.”
(one page later). Dee fesls that there s no discontin-
uity between his first and second announcements, but we,
Ms resders, do. The missing words from his statement
were:

“In view of the fact that tbe criminal's father,

His Excellency Yoo Shouchlen, bas merited

greatly of the State and the peaple, and in view

of the fact that be has uumi a posthumous

ea for mercy for his

and they again suggest a world of other values -- inher—
ited leniency or virtue is something that disappeared
long ago.

Other elements all go to present a world different

from our own - ognise the established Guilds that
control the trades (Goldsmiths, Nerchants, ironmongers)
but did London, Paris or Florence know of

beggary but has so accepted into its structure of
urban organisation. Similarly, the brothels, the selling

One effect of this, given other restrictions on
technical advance (travel, for instance, is very slow) is
to make the Judge something of a superhero.  Equally,
though, it can be seen as reinforcing the feudal structure
since it is only because the Judge represents the central
power (the Empercr) that he bas access to the technical
advisors, and so is perhaps only a superhero in locum.

there is a distinction between technical and

still subject to other forces (like ocases drying).
only mew technical development ever mentioned is the
adoption by the army of iron tipped crossbow bolts to
replace staple wood.

So what we have instead is a Detective Science (or
1f this existed in ancient China o record of it

from modern, Vestern literature.
the ancient tales are avatlable in a collection, The
Strange Cases of Nagistrate Pao, and while they are
interesting, a comparison of the original tales with van
Gulik's use of them shows the differsnce between the
literature of the perfod and the literature of another,
later civilisation -~ "The (ancient Chinese) author appar-
ently did not care a fig about probability or credulity in
the modern sense. The plats are supported by coincidence
and the intervention of supernatural agencies.

CHINESE MURDERS

Dee, on the other hand, is a post-Holsestan detective
“hise megivtecial pouition allms Mn 1 esplafa his
solutions thoroughly.  Although supernatural
Sometines appesr (people think they see ghosts, or feel a
sense of evil), these ultimately play 50 part in the
This rejection of the spirit world also
Teinforces the rejection of books and
Sorcery, for although contatn fighting, arates
marching, bidden gold 1in temples, this is alvays
explained by the exigencies of the situation.

The official religion of the Eapire was Coafuctan-
ism, but many of pedple worshipped an snimistic
pantheon; Taoism was allowed but frowned upon as lea
to sexual excess, while Buddhisa was spreading. Buddhism
is represented as a rapacious cult and mot as the force
for peace it s now held to be. Suppression of vice
leaves Taoist temples empty to be misused others,
political struggles as the Buddhists try to influence the
throns o corruption and injustice, while all kinds
of reprehensible and dubious crooks hide behind the
shield of the cloth,

This kind of struggle is clearer than other cultural
problens, since schisms in Christianity have led to simi-
lar developments in the west. However, religion has not
had the same kind Of effect on society in the west —

of daughters to meet the rent, and the hire of
may be familiar as individual ideas but to see the réle
they play fa an unchanging soctety s agata to complete
the plctirs of that and to emphasise its
alienness compared orld.

So this ﬁtnn!unnt or distancing is schieved by a

nusber of things: the histarical setting, the distant
location, the foretgn culture and the different social
standards. The level of technology and what it can and

mnot do also affect the reading of the story.
The science in the books is chiefly foremsic:
zedicine, herbally based, fs well advanced in the
pharmacy and in pathology. Several of the
bocks include detailed ts of post-mortems carried
Admittedly, one coromer misses

types
the murder sceme from

(mtitying veapons wiich wade blows, Ldestifying
presence of disguised blood
statns, etc

preserve the old
order meremy smppea social change and improvem
Thi 0dds with western developments that
again in pnsemn; something 1tke a modern man in Dee in
this environment is to shock readers. Dee, who 1s a
reasontng it is reasomable to preserve
soctety on its inequitable basis, though this attitude
seens at 0dds with the progressiveness of

uses in solving cases. Once more the
with the strange position that Dee finds soclety temable
when the reader cannot.

Dee's soctety is one in which women are oppressed —-
polyganous wives kept in seclusion, brothels are
sormal, the selling of davghters to meet debts is common
08 S0 i it T St loe: ekl ool Jasitly R

provides some

prl may be married posthumcusly to ber fiance, ber soul
tablet taking her place at the wedding service) while
pressures on men to father sons is cited as the basis of
several men's madness. All of this is comprehensible as
the basis of society and helps to maintain it, but 1t
gnaws at the reader's certainty that his or her own world
is constant and fixed

nt.




In many ways the world of Judge Dee was totalitar-
1an because everything reinforced the social order. There
was no escape from it. ALl who lived within it were free
but was no freedom without it, and again it makes
this world strange by showing that it could continue even
while forces which have undermined Other cultures thrived
within 1t

This becomes very evident in Des's attitude to
Sitens — both istersal and axteraal. Roxad about Chime
Dee met had been invaded by the Chinese),
Uigur tribesmen foom tha Sub-Cobt whows grazing land was
being swallowed by Chinese expansionisa, and Arab and
Persian traders, and his attitude to all was essentially
one of nationalist contempt. The Han Chinese, though, had
the early abortginal

erers. are not of his peu‘ple
and so are outside the pale of society.
This sort of chauvinism apparently still conttnues
(and is still mentioned in the Japanese treatment of
Korean guestworkers and the aboriginal Afnw) but its
significance is 1ts continuing so lomg -~ we recognise it
in tho Third Refch but reassure ourselves that the Reich
showed could mot be matntained; but Dee's society
that an can be for a

INVESTIGATED

chiliad or longer. Certa: n p , ar the rate of
progress at any rate, is called into question
It 1s in these sort of aress that Swin's copaiiion

maintained itself with no
changed and were m but imperial rule continued),
accepted by its people and by its administrators and
literati.

Van Gulik's histarical detective storfes show the
same sort of challenge that Darko Suvin said were the
quelities of generic SF. but shov thes in vays other than
those identiffed by Suvin. Thus the to redefine
what 1s SF and also to show the crmc.) uses of the
theary of estrangement and cognition -- making what
trange, and thus challenging the reader to
think about all the L‘lpli:atlnnl of that estrangement.

Appendix

Dee was a real person who lived in the seventh century.
He served first as a magistrate and then transferred to a
political rsle in the Imperial capital. Van Gultk's
stories are not biographical, although uny of the crimes
he describes appeared in various Chinese texts.

Van Gulik was a Dutch diplomat e i 1
Far East. Apparently he wrote his first storfes in
English (rather than Dutch) only as w texts,
intending to translate them into Chinese and Jaj
because be did not like the westernised trash that was

A shart-lived television serfes was
made by ATV in the 70s, receiving poor reviews, but a US
television film of The Hauntad Nomastery worked well.

The following list gives, I hope, a list of all the
Dee novels and two short stortes, accarding to their
location and internal chromology.

The five towns were all fictional (each one set in
different part the -amplcal, b el u.n;upnmu
locations were real and w

Peng-lai  North-east coast of Shantung Province

Han-yuan sixty miles north-west of the Imperial Capital

Poo-yang Kiangsu Province on the Grand Canal in central
China

Lan-feng on the western fromtier (on the sdge of the
Gobt desert)

Pet-chow in the far north of the country

Internal Title Setting  Date

date (Sequence)

630 barn

663 Chinese Gold Nurders Peng-lai 1958 @)
The Lacquer Screen Vet-Ping 1964
The Haunted Nonastery 1963

666 Chinese Lake Nurders Han-Yuan 1952 @)
“The Monkey" 1965

568 Chinese Bell Nurders Poo-Yang 1950 (1)
The Red Pavilion  (Paradise Island) 1954
The Esperor's Fearl 1963
The Fox-Nagic Norders — Chun-Hwa 1968
(aka Foets and Nurder)

670 Chinese Maze Nurders Lan-Fang 1950 @)
Fhanton of the Temple 1966

676 Chinese Nail Nurders Pei-Chow 1956 (4)
"The Tiger" 1965
The Villow Fattern (Imperial Capital) 1965

680 Murder in Canton Cantan 1966

700 dted




VICTIM OF GOR

CECIL NURSE

There has been a tremendous response in
the letter column of the last two issues to
Mary Gestle's article on John Norman's Gar
novels in Vectar 139. In addition, Ellen
Pedersen, a Danish writer, has written an
article attack: Gentle's article.

an honest examination of why people read
the Gar books that I feel it deserves to
stand as an article.

zusy m\n TO HAVING BEAD SOME NINE OF THE GO
1 first, Tarnsman of Gor, about ten

years ago, "When 1 as 17. It was the firet SF book
bad read for several years, and I thought it was
great (the later books were not SO interesting)
Adventures, great big birds, a reasonable “identify-
with" hero. I thought the relationship between this
petent man from Earth and a spoilt Princess was good
fun, and 1t tickled various adolescent in =my groin
As 1 recall, the basts of their relationship was that she
was a prisoner, or rescued by him, rather than s slave,
asd [ cariataly do ok resssbec thep bam mtimn of o
to be" staply
cime ok Vaynq type
stories, with a fiery lady being tolerated by a more or
less gruff sort until they more or less st tanacusly
get through to each other and discover that they enjoy

each other's company

I kept reading the sertes, and slowly the realisation
seeped Into my mind that nothing much was happening, and
1 got as far as The Captive of Gor, the first of the
books written from the perspective of a woman, before 1
tumbled to the truth of the matter, that that particular
pattern of relationship was the consuming interest of the
writer, and that 1, as a reader, was being asked to agree
that it was enjoyable if not inevitable. I think my
childish mind twigged a little earlier, when it began
disliking the hero for being an active promoter of
rather than a wanderer making do in a

fortuttous

Vith hindsight, I am forced to question my enjoyment
of the first book eems to me that the nature of the

care The “ritual humiliation® of the woman
whereby the man forces her to “see" that she has sexual
desires herself, {s not an unfamiliar story: I'm sure
ark Gable did it all the time. On a mare persomal note,
and what prevents me from claiming the somewhat complac—
ent virtuousness of some Vector correspondents, the
keynote of my adolescance was an {ntense sexual frustrat-
ion and bewilderment. All around me people were “doing
1t*, or so 1 thought, Partly it was true, partly it was
heated fantasy provoked by advertising “adult
ction". The tenor of my sexual desires exactly matched
the Gorean fantasy: a resentment sometimes rising to
blinding hatred of the women/girls with whom for one
recson o anptier 3 could aot. gt topattiacy e taeilng thot
were unilateral, bestial, in a sence,

pe'pe'ra!ed upon a female body: a ng
50 bashful about 1it, 1f 1 were to be more

rsuit, 1 would not be so frustrated eal
sex could be integrated into real
that what lost me to the serfes w:

» bad o existence beyond being sexval
of 1 k of
o

the “fallen adult*

“precocious child®

tand therefore did nat appeal to the

If this had not been true, and if the

1 fear that the serfes
obsesst

adolescent in me)

from other fantasies, and I might still have been
them. I say this as a condemnation of what some section
of my emctional being has been led to expect of such
things, not as a pseudo-enlightenened mea culpa.

The thought of female Uor fans disturts me, m
least because it tweaks a happily-buried suspicion that
maybe there is some truth to John Norman's assertions. I
would rather think that 1 could never meet a woman who
would beg me to bring her to slave-orgasm, that it is an
entirely adolescent male fantasy, and something that I
and everyone else eventually grows out of. There does
seem to be a substantial *slavery and bondage" sectton
among historical pot-boilers, which is on the "hard® end
of the racy romance/sex-and-intrigue genre, and as such
seem to be marketed especially for wamen, Vhat is it
about? Vho reads them? And what do these women expect of
the men in their lives? Sometimes I wonder whether John
Norman, after bappily writing a few Gor novels in an
adolescent sweat, suddenly ran into a woman who fulfilled
his fantasy (for whatever reasons of her own), and he has
yet to get over it. I don't gy that as a macho joke; I
mean sex can "do your head" whether you are a man ar a
woman, and maybe it does evtrynnes head in one way or
another

I hope it is clear that I agree with Nary Gentle's
analysis of the Gor books. Nevertheless, I did read a fair
number of the books before baulking, and 1 can understand
the appeal of “rape and revenge" fantasy, much as I hate
to say it. I see it as a pathological symptom of our

society, ane that I deplore whole-beartedly if ever put as
and yet the seeds of it are i =t
Gentle's anger and protest, I
rage that

a “rightness",
Xatching Ns
half-articulated

discover 2

(male) 1 wish was just my
Gor




JOHN NORMAN'S SEVEN SINS

ELLEN M. PEDERSEN

INTO ENPLOYING ARGUNENTS BEGIN-
.. Statements beginning

like that contained some truth when used by Greer
and Nillett back in 1969 and 1970 because their
approach was original. Even earlier, back in the
days when there were feminists ratber than
roducers Of synthetic fears, chic simplifications, and
S predictability, people spoke from different histor—
in authentic voices, on genuine issues.

nry Vollstonecraft, who first ested a on
between intellect and physical activity, would be ashamed

tion.
sout ot then sald off {nto real slavery, yould kave voud-
ered what we've been doing these past 130 years.

Nary Gentle, in Vector 139, pp 9-11, feels attacked "ss a

woman®, there is no argument, except to those
brothers who for some reason have to think of a way to
please.

Any linguist with a' little muscle might easily tear
the rest of Gentle's article "Heads 1 Vin, Tails You Lose
The Science Fantasy Novels Of Jobn Norman® to pieces, but
having declared Ns Gentle's central statements invalid I
see no reason to do so. And since she has emphatically,

“as a woman" made herself a plurality I am sure she will

ing: what I am saying here is based upun a reading of one
Gor book, Beast of Gor (1978). If more were included, I
would evoke Ns Gentle's ungentle wrath making myself one
of the “bastards out there" who are “keeping John Norman
in business®, actually having to buy one.

No. 2 1s a sin that he shares with his feminist attackers
regardless of whether they "have dome a valid bit of
reading” (Don Vollheim on Gentle's article in a recent
letter to me) or produce "simply bits of personalised
venom" (from the same letter), namely basing cultural
arguments on blology. This is not directly inferable
from the Gor books, which are fiction, but from his non-
fictional Inagina: : An Explanation, Defense and
Manual, Complete with Fifty-three Scemarios for Sexual
Fantasy, with Discussions of Several Thereof (1974)
On the shaping of specific cultures, literary or
nznerns-. there are few valid arguments from biology
Gor universe, evolving around only the twin
r:mxmpts of physical survival and apparently ome-sided
sexual domination; and England, where maleness seems to
be defined as good manners and femaleness as judgement.
Vould both be determined by the same biclogical factars?
Hardly bloody likely. 1 am not being metaphorical,
honest.  Nost human activity, certainly most shared
activity, is a function of what comes with busan biology,
rather than u! the biology itself.
the oddities of this generation's feminists is
how they try i rid of cultural diversity. One should
the causative influence of biological

It s more geerally froe that the cultiral orgasimation
of sexual: response to the absence sexual
perfodicity that we all share.'>

course, the Gor universe is unfit for permanent
buman habitation. That is ome of the reasons it is a
Counter-Earth rather than an imagined holiday spot near
Betelgeuse. If the lunting soclety of Gor were fo be
real, proved conditions
for reproduction than of imeginative ser. Under known,
Terran conditions, not even the most geographically marg-
inal ones make do with survival and domination. Culture
means more, in England as well. But of course any writer
has the right to create a mintmal fictional universe.

-

Triggering umsousd attempts to police people's minds.
Mary Gentle, for exasple, lashes cut at readers who may
bave what she calls rape fantasies 3s op to other
types of sexual fantastes (I won't repeat &
is predictable, as 1 implied above)
question of whether there isn't an element of intrusion in
211 fantastsing, no valid reason has yet been given why
50 man have and resd, or resd and hav
fantastes®. Do the feminist attackers of aggressi
sexuality do all they are capable of imagining?
stealing?  Propositioning every sale or female
fantasise about?  Provoking scemes that match
inaginary hero play? Killing guys who take their
Naiming the children of unfair critics? I think we
know if they did

unsoundness of the attempts comes with an
almost unbelievable naiveté. One little secret that can
perhaps now be revealed: there is no way to keep oneself
out of the minds of others, be it their memory or their
inagination. It is simply not possible to prevent some-
one else from fantasising, whether rape-wise or not, about
you. It is sitlarly inpossible to infer what manner of
fantasies people have. Some people's minds are schema-
tised in such a way that imagination does not happen, or
happens only as a sort of revenge. If anyone tries to

would

inpose such schemstisation an Gthers, their children for
example, then they are likely to get a of
surprises.

If you study, or at least take an interest in, the
ainds of pecple, then you realise it is possible for scze
to {magine themselves being someone else.

else being in the same room taking part
action. Vhat surprises me is that practitioners of the
verbal arts, who presumably are in possesst
faculty, seem unaware of its sexual implications. My
heart 1 heard Chelsea Quinn Yarbro defend
having written a rape scene earlier this year. Vhy does
she think she bas ta?

<4
Being almost alone In his universe, which is not really
bis fault. Rather than arguing with one bead as J

Frederick lange, and another as John Norman he
might, even in a science fiction and fantasy context, have
argued against the shameful indifference of other 20th

| century philosophers towards sexuality and aggression

Aggression seems to have been not mice since Nistzsche,
and sexuality a non-subject since Freud colonised it.=3
Only a handful of philosphers seem to have bothered with
sexuality in our time, several of them Of the existential-




15t school, ™3 and the most consistent rescalng, Miglttc
cantly perhaps, being cn gay grounds.t
such an inadequate press fhem an tnsutfictent anti:
dote to the provincialism of the lesbian/feminist writings
on sex and eroticiss.
Jhniu-un.uuscmeeunmy context the master
of John too infrequently allows Lange to appear
through his own fabric, and so is not much belp eftber.
¥orman's books might benefit from the inclusion of
Langean warnings that he is not addressing pecple with a
slow metabolism (ame of the infrequent touches of humour
in Imaginary Sex: lanation, Defense etc. It is also,
saturally, somewhat arrogant, like the remark early in the
book that if you don't understand an argument it probably
doesn't apply to you).
Lange-as-Norman zight n.u it more clear that his
concern is with those
one time have
his, not mine. ion does have survival valve for
each individual. The trick of co-existing with it and
with one another is not having it washed vt by the
ly of lost pleasure” that Norman says is character—
istic of the type of marriage that is statistically most
frequent. Thus Norman bears some affinity, much as his
detractors may hate the thought, to the Lange who,
although perhaps not America's most original thinker, has
written about colleagues who titles typically read, Values
and Imperatives, Freedom and Reason, or The Language of
Korals.
A more prominent Langean profile might make more
pecple notice that in discussing sado-masochistic games
he speaks of "morally twcepubla‘ aruufylng.
ons to elements mz are h part
and our

rape fantasfes, Vhy it is that pornography does not wark
for some people at all is a different question.

-6

lttle sbont mle peyclalgy, sad sboot

‘nusber _u

Vectal iaventivessse asd
to

. the
ler becomes a side effect. Remembering
same time as reading sermons about "learning One'
200d" by being stripped aad brasdsd, etc, is chvimaly 2
too complex process for many people. Perhaps if be could
keep his bands off his somewhat insufficient notfon of

fon of gain is mostly a male job, I am afraid.

Norman knows this too but it {n an awkward
way, lnvin! tn. argument inside women rather than inside
men. Perha knows one or two reasons why Norman

anein't put :cun inside men, The compulsive triangle of

", then
1n molaittiss that vould fact] lucresse the nisery of the
Voo @ B0, It s e, | munuuu\y. whether
Tatiooality ad love ere & very stable part af pecple vio
sudge books without developing the wwopll whereuith
o this fairly. There s an il
iag the title of John Lange's first published articie) bt
one obviously cannot count on it to be working in ome's
favour

=
F-:s- Be prescribes,
t law within bis tale.
Fopposes ppoesdly-jomtitiskle raps
¥pholde Me fictimal wmivecss.
sense of “His name was
bty hoy who had never

seen Trantor before®, although
ome consisting of largely forgettable plats and inter—
cn-n; eable characters. Too much tale, in fact, if one

a Gor book at random looking for scenes fitted with
pqnm!rlphlc value (“the p test” in Danish idiom). A

d tale are interrelated in Gully Foyle's
presentation in which he tells us wha he s in four lines
ending with "The stars my destination!”, a mighty law
within a very short tale. In Asimov's robot stories the
relation between law and tale is made implicit in a
In Norman's Gor universe the

several pages of undistinctive science fantasy.
poor reader, on top of the p-valve, gets & load of the law
of sexual domtnance on which the universe is buflt.
do see this elsewhere in the genre — one stream of its
kistory is didactic, remember? —- but we don't, admftted-
1y, often see it combined with chunks Of text intended to
arouse.

regular pornography provides a relfef.

explanatary
obvicusly reluctast to leave his pornography as pure as
he does here and there in Imaginative result,
readers are hardly able to name their own response, and
the books have described as "vile" by friends of
mine who have varieties of what Mary Gentle would call

bas a truth in it by Terran, hetero-
Semmt datinitions, atthoogh noé oo e Tavel aavinsged by
Xs Gentl

iue rest of the "truth” can be easily dismissed.
How many 20th century, urban males would survive even for
a couple of weeks under Gorean conditions? Vhatever else
the books are, seen to be lamentations of the
futility of physical definitions of maleness in Vestern
culture. other side of line where
maleness for some time has been safely defined as mare
machine than husan, Norman's warriors come

women traditionally
don't make such models explicit, but they do exist.
occastonally appear as in science fiction and
fantasy

He 15 relying, in vain, on the silence
and Dr Lange reminding people that Gor is a Counter—
Earth, exposing himself to the assumption that he
is a rapist. Some people have the ability to transfer
material generated in ome realm of concioueness inta
another, Some would say this is endemic to the fantastic
genres. John Norman does not seem overly endowed with
this gift. But he has the compensatory merit of being
to read, and therefore sellable on a mass market
where at least a number of people are at least as literal
ninded as his becomes The Enemy to
people who fail to realise that the real ememy doesn't
often write, and usually doesn't read too well, efther.

Footnotes

1. Christopher Lasch makes a :ull.r elst iAo,
somewhat muddled, reapprasal beterosexual family
bonding, Tikkun vol 1 10 2.
2. Morse Peckbam in Art and \pby: An Experimest
1in Explanation, New York (1960), discusses the combina-
tion, pp 216-222.
3. Vhich is clesr from Brake, «d, Human Sexual
Felations: A" Reader: Tovards 2 FRedefinition of Sexual
h:uucs. Pengutn (1962).

Foucault.  (See, though, Alan Soble's ography:
lurxzn Feainism, and the Future of- Sexuality, Yale UP
1986, .sp..;uny the bibliography, for several contemp-
orary readings on the philosophy Of sex, particularly
Soble's own anthology of 1980).

from Morse Peckhan's Art and
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~REVIEWS

wnmncz. 1987, 200pp, £10.95)
Reviewed by Paul J. McAuley

THIS ANTHOLOGY CONTAIFS 25 STORIES,
including the two winners, from over
1000 entries in the 1986 Gollancz/
Sunday Times SF story competitionm.
Overall winner was Paul Heapy's 'Moral
Technology', frames extracts
from a report on doctrinal problems
posed ‘technological advance with
conversations between two priests
whose antics show how much society
bas really changed. An elegantly con-
ctse tale. Paul Gooding's 'The Machine
Age', about the consequences of being
able to ‘phone people from the past, a
clever twist on the time travel theme,
was the best entry by an author under
twenty-one. Both deserving winners. I
also enjoyed Simon Ounsley's 'Adam
Found', in which perceptions warped
by radical brain surgery are seen
from the inside; 'Prisoners' by Anna
Lieff Saxby and ‘Vartours' by Nark
Vilkins, two stories about wars in
the third world as entertainment; ‘The
African Quota' by Elizabeth Sourbut,
which quietly and ecomomically tells
of the effects of mass to

welcome; Interzone perfar

up to attract those with little or no
previous publication is a little like
a hothouse; a warm shelter in a cold
climate. Vriters must prove their
worth by surviving in the real warld.
That test takes time. But this
anthology turns out to be the forcing
ground for just one new

surely that is no bad thing.

GENTLY'S  HOLISTIC
AGENCY - Dovglas Adams

(Heinemann, 1987, 247pp, £9.951
Reviewed by David V. Barrett

DETECTIVE

TVO THINGS IRRITATE NE ABOUT DOUGLAS
Adame' latest book. First: all the
superstar hype, mega-publicity and

rumoured six-figure advances that
accompanied 1its launch. It couldn't
it is.

possibly be any good. Secand:

Dirk Gently's Holistic Detective
Agency is a genuinely funny SF det-
ective story. Adams (or Heinemann)
calls it "the first ever fully real-
ised Ghost-Horror-Detective-Whodunnit

15 colonies; and Mark Gorton's '‘The
Fall', a witty tale about the Marxist
awakening of animated advertisements
of the other stories failed
my interest. Either they
!uned to get off the ground within
the length; or they were not genuine
extrapolations but simply a selection
of today's headlines pasted together;
or they used themes which were hoary
in the Golden Age Of Astounding. In
fact 1 was surprised at the old-
fashioned feel of many of the staries.
LyEpEk, e 28 YU o mike
much of an impact hers
It's tempting et atéricult to
draw any semsible conclusions about
the next generation of British SF
writers from this book - f
thing, no biographical details are
included. Certainly, that 1000+ people
entered shows that there are a lot of
people out there writing, and writing
for publication. That more than half
of the stories are set in the near
future, most of them dystopias, may
ething too; though
alvays been more suspicious of the
future on this side of the Atlantic.
Vas this a worthwhile exercise? Well,
anything that provides ancther forum

| summarised in a sentence’

-Time-

Rilstglfon weskacwowi? 3% i what's
in 187

Thers's the confused ghost of
Gordon Vay, ND of VayForward Tech-

nologies, who get's shot because the
Electric Monk - designed elsewhere in
the universe to believe things for
eople - takes things too literally;
the Nonk is on Barth because the
Regius Professor of Chromology at St
£l Cmbiides, tag Sem weieisg

| around with time again; and now

former student, Richard MacDuff - oa
s sofa stuck on his stairs

Yay; ihose oicter, Sesen he's failing
to aningful relationship

"o eatd the plot couldn't be

Dirk Gently? He's an old under-
grad friend of Richard's, now running

unsuccessful detective
agency Holistic? "Ve solve the whole
crime. Ve find the whole person

There's time travel, Coleridge's
Kubla Khan (of course; it now seems
obligatory in time travel movels,

especially if there's a nutty proi-
essor who 1s not all he seems), and a

in the bathroom. And a frust-
rated ghost who wants to make
phone call but finds incarporeality
has its rﬂsndvnntuﬁe

e Hausly; fiin ooyl thkae
a sequel on wayi I just hope
there's less hypa next time around
I'm alsc more than a little troubled
about the commercial sponsarship. At
the launch party there were more
Apple Macintoshes om display than
authors, Adams wrote the book on a
Xac and says so in his Author's Note;
but he also gives a nice plug to the
Mac in the novel. Ome worries about
auctorial integrity.

horse

CRACKEN AT CRITICAL - Brian v. Aldiss

[Kerosina, 1987, 192pp,  £12.50
(Callectors edition £35)1

MAGIC OF THE PAST - Brian V.
Aldiss
[Kerosina, 1987, 48pp!
R n V. Aldiss

(Hutchinson, 1987, 85pp, £7.951
Reviewed by Jon Wallace

RUINS 1S A WOVELLA, THE STORY OF
musician who had one big hit in the
Sixties and has been living off the
proceeds ever since. A return to Lon-
don to his mother's funeral marks the
end of his latest relatiomship, fin-
ished in the casual, almost accidental
manner that characterises his life.
The story, though short, spans the
Sty B0u 10 o8 el ey Cuinng
Billings' journey from drifter

settled member of a community. Hlatee
bandles his theme well, giving us an
insight into the character of Billings
which, in turn, gives us an insight
into the times in which he lives.

The Nagic of the Fast is also
short, a nicely produced 48 page
booklet which contalns two stories,
‘North Scarning' and ‘The Magic of the
Past'. ‘North Scarning'

century author Jean-Loup St.
Sol's sojourn in G, that “great glam-
orous southern city®. It soon becomes
obvious that the story s as much
about young Robinson as St. Sous-Sol.
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Cracken at Critical, subtitled "a
novel in three acts”, is the only one
of the three which could be called SF.
It 1s set in an .n-n.nn world
where Churchill assassinated
befors the Secomd Vorld Var, leaving
Britain vulserable to the Nazi menace.

composer  who
lytng in a ditch.
are two books, maybe-myths,
world's equivalent of SF. The
‘The upaum- Smile’
are embedded in the back as
Teada O, Che copy-
right page Tee Ctates that tha two stor—
ies Bad been previously published by
Aldiss, one as by Jael Cracken, the
fictional author in the book.)
narrator is ashaned to be found with
this escapism, but reads them anyway
in the hope that they will give some
clue as to who the girl was and why
she was murdered. Aldiss, through the
digs

and

at his

nov 1 vas certain that this adventure
o5 vt amether gotheiler frem fhe hand
Cracken, The_ven of sadisa gae

vith
i ’wu 5§ nn- e n':n. knew |
s o r below her

7 m- n;? iver that’] vas

Vo
undnrwlni Lot
But the plot nd the stories are

Below two levels.

sort of Golden Age SF exemplified by

the two stories - 'Equator’ (and in—
deed Cracken at Critical is dedicated

s epirit of Hugo Gernsback:
perhaps that provided a clue, it only |

ho Hugo Gernsback vi

The Sesond lovel is more eubtle, acre

like the Aldiss of

Critical s the most important
of the three, containing the space-
opera roots of enre, in a more
complex framework, and examining them
with a modern, more critical eye.

THE DAY OF CREATION - ) G.Ballard
[Gollancz, 1967, 254pp, £10.951
Reviewed by K.V.Bailey

DR NALLORY (V'DOC NAL TO THE AFRIC-

sy the roots dead

tectonically (but incred-

1hly7 a nﬁt river is formed. ldent-

himself with it, he paradox—
dest

| drilling project
escaped trom guerillas, he sets out in
a hijacked car—ferry for the source of
the river, a war-harassed journey, at
first embanked by seemingly instant-
anecusly grown jungles, later by pro-
gressively mare primitively evolved
flora and its imhabiting fauoa. It
takes us only through the dark
valleys and battle-stained swampe af
the savannah but through even darker

convoluted

mind; for the half-mad Nallory not
only travels the river but is the
river - the River Nallory - and his

Vi

his critique of Flaubert's Salammbs,
was dismayed by “this lost war,
buried away in the gorges and sands
of Africa ... these wicked little local
hatreds between one barbarian and
angther” That could also be a perfect
description of the landscapes and
events through which Ballard's ‘Salam
ato* setia, Addtiimally, 1a Fhum‘-
masterpiece the aqued: @
surrogate)  bringing i
desert city is of pﬂu signulunc-.
It is the physical route to attaining
the virgin, Salammbo; and later

ng
rivers, like scenes from a forgotten
11lm, drift through the night between
memory aesire." That phrase,
“memory and desire" is constantly
repeated, and it is the actual title
of the concluding chapter. Allusively
it interweaves Ihe Vaste lLand, a

which opens with spring rains falling
on the dead land *... mixing / Nemory
and desire, stirring / Dull roots .."
1 can cnly briefly indicate the extent
of matching imagery: the "dead roots";
the cn.m.g e

®y a ,m with a
. igns of renewal
in desert a Semtaly springs; the
impress of

patient nnxng
wounded oo

keying-in
refrain being “memory and desire",
ive-year-old Noan, a hill-tribe
girl, in the course of months matur—
ing and traneforming for Nallory ioto
a water-borne “princess”, a “high—
temperature Vemus", is his longed-for
virgin, his Salammbs and his Lolita.
She moves between the ‘Salammbo’,
which she pilots intuitively, and the
‘Diana’, Nre Varrender's brothel ship.
In her skiff she eventually leads
Nallory to the River Mallory's source
(and grave), but then, though he cont-
inually seeks their traces, she
the river are lost to him. The marra-

0
dust of & waiting
Vhile these eris

allusive
strands work into the narrative, like

tores
origin and eod among plutoni

Iphurous and primal lake
wading foot, breaching

and the river returns to lose itself
1n sand and dust,
the wwole process of crastion yinding
tartleg “point 1L

- like 4

reve
e Raliory's source.
All this, cne might say,
familiar Ballardian archetypes:
but in ite extraordinary peychophys-
It

fcal eymboliem, and in its subtle
allusiveness, 7The Day of Creation
breaks new ariginal ground, as

strangely compelling as any of the:.

THE FOLK OF THE AIR - Peter S. Beagle
Ueadline, 1987, 330pp, £4.95]
Reviewed by Naureen Porter

SOME 20 YEARS AGO PETER BEAGLE PROD-

and irony, touching on such unlikely
subjects as a love affair between
ghosts, and the
of inviting Death to a ball. The
stories have been much admired over
the years, and fans  looked
forward eagerly to the next novel,
promised as long ago as 1976, when it
wae mestioned in the introductios to
The Fantasy Vorlds of Feter Beagle.
But now it's published, well I for coe
confess intense disappointment.
Farrell is visiting Bem
characters already : fnﬂux trom 'uh
Be

activities of a local medieval
ation society which has virtually the
entire town in its -:h.-llp. and is
particularly intrigued by Aife, self
styled witch and spoilt darling of
sociaty; having  inadvertently
witnessed her summoning a spirit.

And it's here that I find I can
no longer willingly euspend 2 dis-
belief and accept this scenario. There

something so ineffably rmauu-
and improbable about an entire town
absorbed in medfeval recrestion, and
it totally obscures much mare
interesting confrontation between Sta,
old s time, and Aiffe, a magically
naive upstart. And as if he wasn't
content with this farrago, Beagle
carelessly throws in the fact of Ben
being intermittently possessed by the
spirit of a ninth century Viking.

And yet, tbere are moments when
it is clenr that Beagle still bas the

that
wildly erratic. At times I can recog-
nise the freshness and clarity of his
earlier work, but now they are in
donger of being ewept away
welier o1 characters and unneceseary
action, as a result, 1 suspect, of too
much rewriting as he works ever hard-
er to recapture that lost simplicity
and richness. And it is because of
those fleeting moments of satisfact—
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fon that I camnot dismiss the novel
entirely. The quintessential Beagle
lurks within, but the process of
sifting it out is sometimes a pain.

THE OF FLESH AND SPIRIT
- Stors tantine

(Nacdonald, 1987, 318pp, £11.951
Reviewed by Nik Norton

BEFORE YOU GROAN VHEN HEARING THIS
is another book of a trilogy,
Jet me state that this Is different:
it doesn't really contain a quest, as
yet, and there are no magical swords,
jewels or other arcane parapbenalia
uu-ny Assncu'.d with them.
had , now this is
-pnx- mmsy hte e a first novel,
and the first person narrator, Pellaz,
manages to bring alive the strange
futuristic landscape be has inherited,
where walk humsnkind on the decline
and a wpart ies, the Vraethtbu,
hermaphroditic “beavtiful people” who
resemble punk in some of their dress
styles. The first paragraph is faintly
reminiscent of John Carter's prologue:
“Ny neme is Pellaz. I have mo age. I
have died and lived again. This is my
testanent.” A good hook.
s Constantine's language is des—
criptive, emotional and worth read:

tions flowing across his features Li
he wovesent of moths,
Young bas heard of the

Vraeththu, but until cne of them turns
up at bis farm doesn't give the

stories much credence. But Cal is
beautiful, bewitching:
his wvistful and haunting beauty, his
oraiarios

and_pernaps, violent, part

to fai, 0 ieve
mp-r-mm had apinled Lo o bove

throughout

Pellaz runs off with Cal and
begins his historic transformation,
both {n body and mind, becoming true
Vraeththu. The mystical origin of the

first mutant Vraeththu about
two pages, is convincing; the
children mature very the

nutant possesses superhuman abilities
- including a form of telepathy and
mystical travelling over great dist—
ances via other realms - and whilst
the combined feminine and masculine

physical perfection.

this is not a story of a young
boy's emergence into manbood, but of
bis transformation into a hermaphro-

dite with super-human s, and of
bis love for his first Vraeththu
friend, Cal, and of his baptiem. It

bas scmething to say about the sexu-
ality within us all, bits of female
and male in each, and possesses hum-
our and enough contrasts to satisfy
most readers. It is about the emer-
gence of a new species, beyond tired
old mankind: "Men, horrible things,
seemed to have got away with life-
times of mistresting women only to

cheerfully phase us out with s timely
mutation!® ome woman says, but sbe is
wrong for the Vraeththu are a melding
of all that is good {n both sexes.
that is the idealised view -
events and the next two books may
revise that view considerably.
one will be very interested
where the future lies for young Pellaz
as he and his new race mature

GHOSTS A¥D Selected and
Introduced by Richard Dalby &
Rosemary Pardce

(Cructble, 1987, 270pp, £12.951
Beviewed by Andy Sawyer

THE “ETON AND KING'S' TRADITION OF
the Jamesian ghost story can lead to

whimsey or sterility as we turn to
yet ancther tale of a clergyman with
antiquarian interests. It is o tribute

to the quality of these stories, and |

the taste of the editars in providing

a varied selection, that this is not

the case here.
Richard

Dalby and

Ros
Pardoe have selected 25 stories

tered

ontrolled form, but it's capable of
more varied effects than |
forme (Lovecraftian horror? Sword-
and-Sorcery?) because it is based
upon simple good writing: the subtle,
alsost musical understatements of

cultured sensitivity and
and terrors beueath the gen-
teel veneer: most obvious in the Sug-
gestion of homosexual rape in Patrick
Carleton's 'Dr Horder's Room'. But the

elements are dealt with in a mixture
of tones, from the almost pefunctory
(Arthur Gray's amvsing ‘Brother John's

uest' scarcely needs the ghost) to
the virtually Lovecraftian in Eleanor
Scott's ‘Celui-la'.

As befits a book in which the
characters are so often bibliophiles,
Ghosts and Scholars is most attract-
ively presented, with a =mixture of
photographs and atmospheric artwork
and a select bibliography to guide
readers to the wealth of classic
ghost story material. The notes and
editarial matter are informative but
never intrusive. Lovers of the English
ghost story will find this a
fascinating and rewarding book

VOLF IN SHADOV - David Gen:
(Century, 1087,  326pp,
hardback, £5.95 paperbackl
[Reviewed by Terry Brocme

T
21095

VOLF IN SHADOV IS ABOTHER IDENTI-KIT

fantasy, delightfully not part of a
series. A Clint Eastwood type, Jom
Shannow, seeks the legendary Jerusa-

| from the Bible, throw in Atlantis and
the Titanic, pepper it with coincid-
| ence, and this is what you've got.

It's a typical juvenile fantasy,
not very well written, heavily into
blood blossoming from the back of
exploding heads, salutes to psychosis
(Shannow s a mad killer, but we are
to think these *qualities®

Shannow,

esur
trail and

The *malign intrueion” is | finally settles on Raiders of the Lost

andled -m: a growing sense | Ark (this iz whers the Titanic, the

a final post= comes into it,

n: more d‘nt\mhing vum- beyond what | and I pun tht word deliberately). The
given in the story. Just, in | Style feels very cinematographic, The

fact, wat the editors suggest such a
stary should be.

its most characteristic, the
Jamesian ghost story is a tightly

effects -

- are cleverly reminiscent of
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uences from a dozen or so fantasy

TOOL OF THE TRADE -
(Gollancz, 1987, 261pp, £10.951
Revieved by K

joe Haldeman

ALTHOUGH APPEARING IN THE PRESTIGI-
ous Goll series of hardcavers,
this s by Do means what most read-
as SF. And since Joe

with warfare asd spying - Var fear
a972), Attar’s var of
Nerves (oth 1975) - this is mot
surpristag.

K best for Ibe Farever Var

(fix-up 1974), Haldeman is the
cise ite of the Jerry Pourvelle
“survivalist” war writer; his exper-
iences in Vietnam, his wide experience
of life in both east west, and

but open-eyed anti-war author in SF.

Tool of the Trade might be set in
today's world; it take
scenes in both the KGB and CIA, and

eme, iavents a miniaturised gadget
that emsures virtually everyome
(except those with hearing problems)

et Kant's Categorical
Imperative thrown at
protagonist tries to rationalise his
stancs mad iis. micderisg adtiiie,
and there are even rats
cliffhangers at the clim
I o cosa tecbkile ViGN EeL
canisms at times but was pleased to
work out that a burger ‘“excreted
through the Golden Arches® was a Mac-
are a

writing skill
avoids overwriting, the only real
tinge of infinitely llprnhlble detail
comes with his choice of names: I
found myself quite unable to believe
in a US President Gideon Fitzgerald,
or indeed in the protagonist's final
nom de guerre “Anson Rafferty" - that
would surely scream "fake!" to any CIA
or KGB man with any taste for real-
world nomenclature, mnot to mentiom
1R cvirints,

fou want world peace? You want a
sasaible pion 1o I e

Haldeman bas it - get it, read it asd
figure out how to make it happen!

EXPECTING SONBONE TALLER - Tom Holt
(Nacaillan, 1987, 218pp, £9.95]
Reviewed by Judith Hamna

1 DOUBT THIS IS QUITE VHAT JESUS HAD
in mind when He said: *The meek shall
inberit th". For one thing,
there {s little evidence of humour in

For another,
ed Votan who plays the part of
50d almighty.

It all begins when Nalcolm
Flibes, srciatyy] yin winpish wally, runs
over a badger. e said aloud.

'S0 how do you thiak 1 feel? said the
badger®. Turns out he's Ingolf, last of

| the Taunton-Bridgewater trunk road

| ba

the Frost Giauts of the Elder Age,
who (see Vagner, Gotterdammerung,
Iast act) got may vith the Tarnhels

pe.
ure) and with the Ring of the Nibel-
ungen, whose owzer is master of the
warld and inexhaustible wealth. (Yep,
e e TN pickd o the

11 biding ever
sy use various others would
Tatber ke the Ring for themselves.
nally,' said Ingolf, 'cut my
atiiod 10 st e blesdy) T
rather mnot,' said Malcolm, firmly ..

*You'll understand the language of the
birds and like it, my lad." From time
to time the birds even say something
warth hearing. Neanwhile Ingolf's body
has turned to stome, in the middle of

Ha
Vorld, though be finds living in the
village's stately massion almost ae
super-efficient

glamorous Rhine
maidens take a break from centuries
of sunbathing to pop up in the River
and exercise their dazzling
Things generally seem to do
what the Rhinemaidens want when they
smile at them, Alberich the -u)phur-
dwarf, maker ng

aien W Skl Yk np
Xalcols's bedroom. Votan, still

1

peeved. The spirit of niceness that
now controls the Ring wom't even let
R L
would crops. Besides,
N N utter 13 Ring for over
a years, and bis patience
hioa teat) moch b the bamt ot
times) is wearing thin ...

Immense fun, which had me giggl-
ing in the aisles in the bookshop
where | first picked this book up.
The same reentless barrage Of wise-
crackery has

wimp - o
letterwriting and organising demos.

THE ARABIAN NIGHTNARE - Fovert [rwin
(Viking, 1967, 262pp, £10.95]
Reviewed by Maureen Forter

VHAT IS THE HAPLESS REVIEVER TO NAKE

most superficial layer with promise
of much mere to come. I don't actually

paperback binding,
produced a dense, multilayered novel
which recreates the complexity of a
droas, stimulated by a wp(vlpuul
Catro, amd the
rtare of S Eoabine n,.nu tales.
Totaiag, literally, is ever as it
finishes reading it affect-
ed by T ey comtimtin o e
iences in waking from, and trying to
recall, a long dream, the memory of
which 1s already fading.
is a difficult book, but
revarding for those e to
e The descriptive writing is
detatled and realistic, the character—
isation is robust, and as a bonus, the
book is illustrated from the paint-
ings of David Roberts. If your taste
is for quickly absorbed, throwaway
fasthay, 3 oubt tile will be to your
taste, for those who like a




VECTOR

HER ~ Dan Jacobeon
[Andre n.ucsr.h 1987, uspp, 28.95)
Reviewed by Sue Thom

i ke STORY WERE A PICTURE, IT
1d be a washed-out religious print

in 8 modern chrome frame. The
body looks like a histarico-religious
poarable, prefaced by a piece of exp-
Jasiiary - some-setting with minimal
tent — the st
u prosented s the work of Celia

new religious movement whose charis-
=a is ber lover. She B
son by bis. group disintegrates

central trauma of her
This  story-within-a-story -
Celia's story - relates the life of a
woman in first century AD Bible-land.
She is not Mary, and her
Jesus, but parallels are constantly
drawn between them. However, Celia's
story is a deliberate opposition to
the meaning of the Jesus story in its
Christian context; whereas the Jesus
story is supremely meaningful, Celia's
story s about bitterness, disappoint-
ment, futility, failure, and above all

This 1s rapidly followed by an Islam-
ic Boarding School for Girls with a
male director, and no explanation of

ional philosophy that this implies.
Vhile reading the novel | was plagued
with the feeling that almost

was out of focus. The book has

ing the future society of tbe framing

uence; concentrates solely on
creating (but not directly detailing)
a plausible rationale for Celia's
character and vation. This is
mirrored in Celia's story, which is
similarly vague. 1 think it's supposed
to be clever, it probably is clever,
this allusive elusive loose illusion,

gulled by religion,

woman,
tnrnun and for the men in her life.

Her Stary as a complete artefact,
EoresThe Qolden Wotabook with &
straight version of The Life of Brian.
Read efther in preference to it.

Guy Gavriel Kay

_ THE DARKEST ROAD -
Drai 1987, 420pp, £10.951
by

Helen Nchabb and Nary
e

HERE IS IT IS. VOLUXE 3. THE FIDIAVAH

to read this to find out what happ-
ens; those who haven't are advised to
do so before attempting this book. It
is a three volume novel, not a series
of self contained related works, the

it bard to pick up this book at such
a distance from the last, they need to
be read consecutively

I nesded to see

doss it work? Is it a Tapestry or a

patchwork?

Before I amswer that | aust admit
ons were altered by

explatned
the mythology which he developed but
which | found insufficiently explained
in the earlier volumes. It s clearer
3, but could still do with

ng s0, so that his reasoms
for resurrecting Arthur and Lancelot,
and making an amaigam of o many

myths are valid in context rather

Yes, I think it does. I think Kay
has succeeded in writing an excelleat,
evocative, moving and origival work
which, in the field of fantasy where
cliché is kisg, is an achievement of
o small merit.

1 dave niggles. Ome or two
i i) lett banging and ought to

been sewn neatly into the back
wbat of Sharrat; perbaps in this
volume (not in the others) the lines
between dark and light are too rigid,
there are no people who are a pal:
the neck, no pettiness, no
tations, and even in
crisis people will still be capable of
barciss sad pettinsss both;
x.vxn. he kept the feet of the o
the ground, mju:t-d busour_futo
Yension, ‘And. ithout D ‘the; contas
with che worid vee tenuou
e positive side It 1 besut-

ifully written, well paced, well piot—
ud good characterisation, the author
s secure but mever ocbtrusive

way
in Mo direction, It is mastersolly
dove. To anyome who enjoys fantasy I
recomsend whole novel without
hesitation. HX

1IN 1974-75, IT SAYS IN THE BLURB, KAY
spent a year assisting Christopher

This 1s & purely selfish resder-wish,

volume of the trilogy) and ITbe Summer
Tree. Vhy do I wish he badn't?
the set-pleces Kay writes at o
pitch of emotional intensity that in
d made me
Fionavar
plainly, Lord of the
King Arthur plus sex with

£
8
13
M

Tolkien wasa't, and
wasa't, wholly original:

Rings is in many ways
literature up to

thing to distance himself from
sources, and transforn thes into
own vision.

Now it s 1987 und 42 1 wee cun
asted (in

Dark Lord (he may be called Rakoth

Neugrin the Unraveller, but he's still
strafght out of the thick-as-a-brick

previous volume), ome more high king
with a grip on pageantry and nose om
economics, dwarf, wizard, and one more
fucking Last Battle -
1VILL

1 am angry because I feel let
down. And the reason for that is that
what 1s done well in The Darkest Foad
is done very well indead. There are
real people here. The five (now four)
humans from our world bave real prob-

character,

On the mythic side, thera is & gem-
ine, courtly, chivalrous and grim
Jot du lac; a most unexpected
find. And there is Galadan.
This voluse 1is, mainly, about
Darien, the magic child born of mort-
| a1 woman and Kaugris who can
side with efther Light or Dark, and,
for me, the character failed to work.
It's the villain Galadan who bas that
kind of moral dichotomy.
1 won't trouble you with the plot,
Tbe Darkest Rosd had me crying and
cheering in all the right places, and
1 shopped to

analyse rather than emote. The quest—
ion remains: why is a book as good as
this not a book?

Read The Ficmavar Tapestry, any-
way, it's head shoulders above
what else is being published. But I

| still wish someone had beaten its
| author The Silmarillion
with a stick. G
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THE VAVE AND THE FLANE - Narjorie
Bradley fallogg with Villiaw 3.
mou.nnu. 1987, asapp. £10.951
Reviewed by Chris Bar

THE DUST-COVER ISVITES CONPARISON
with Le Guin's Left Hand of Darkness,
and Aldiss's Helliconia and there is
certatnl; ictal resemblance to
these works. Kellogg,  set designer,

by collabarating with Rossow, &
scientist specialising in planetary
increased the

LEN'S FUTURE MANKIND HAS DECIDED
that to make contact successfully
with any other intelligence out there,
such contact nust be made before that
dntells takes to the stars it-

‘clout' of the movel as Aldiss did in
Rossow

effect of an extreme climate on the
population of a planet; in all three
this relationship is carefully and
credibly explored. Hawever, The Vave
and the Flame, iso't a greatly imnov-
ative work, none of the elements are
prticilarly origlial, It folls into
the of SF of which the
The Left Hand of
ost recent im
ant example pﬂ:hnhly r.au- ek
breed: s concersed with
ﬂyh‘llnw by emissaries = trom ‘aartar

a new bumancid culture, which con-
emn:. on the sociological/anthro-
pological/political implications of
the meeting, rather than the purely
scientific ones.

The plot concerns an industrially
spomsored  scientific mission

The Sawls' culture is an expression of
their environment; their religion
accounts for the weather in terms of
perpetually warring Goddesses,
symbolised by the wave and the flame;
gambling forms an integral part of
their datly lives, a retlection of
their desperate gamble of existence.
For all this they are pragmatic and
the priests, whose Job it is to pre-
dict the consult records
rather than religious myth to deter-
ine how each Goddess might behave.
Stavros, the young linguist, attempts
to understand the complex religion
and the weather, and is increasingly
drawn tunlrda an irrational conclu-

ong female cast,
and all the sharacters'are wall-fan
ed. Indeed the bock works well on the

good. Vell worth reading.

FIASCO - Stanislaw Lem
[Andre Deutsch, 1987, 3a2pp, e114 951
Reviewed by Martyn Taylos

on To that end an improbable expe-
dition is launched utilising -m-n.x
engineering and quantum
effect “time travel" (you 5\-5 9
dido't grasp the full implicaticms of
all the technical advances Lem strews
abost with abandom - Bo matter; Fia-
sco s no more about the techmical-
ities of space travel than oty Diek
is about whaling). Among the crew are
a suppressed megalomaniac lurul!un
tisherman, a Jesuit papal leg
revenant pilot who died in Biraan
Vood, and several {ist-sized comput-
ers nonchalantly called “God”.

tag T A st

vhethlx Fiasco is one of his belly-

Iugh Wrouiay Sragmmts & oee of
Bis less serious warks.
Vell, fragaent Fll.cn certatnly is

not. It is big. It is hard SF Ghard in
a way most other hard SF writers can
only dream about). It is serious. Lard
1s 1t seriaus.

The civilization chosen for the
1lying visit

got SDI in the way the
Taquisition £ tavemtigation - e
Vars fever a perfectly
logical concluston VAIGh Tkoima way
beyond terror,

For most of the book Lem
ares us for the hostility, the
unknowableness of the Quintans, by
describing a busan endeavour as far
advanced from us as we are from homo

Only in the final analysis

sbow that when it comes to
Life not as we know 1it, we humans may
too come 1n t shoat to kfll.

Lem is an infuriatingly inconsis-
tent author, but Fiasco shows him at
his best, It does what we adherents
often claim our favourite genre can
do, which is show the conseq 1
today's foolishness

Tow's fable. It is a disturbing,
eerily beautiful book, altbough I have
=y doubts about some of the tramsla-
tion (which resains a serious caveat
about most editions of Lem I know).
It 15 in earnest and deadl:

It may not be a great wark of fiction
qua fiction, but b could be one of
the most impartan you can read
today. Read 1t, then FOAE your copy cu
to someome who believes SDI
benetfit h ind.

prep-

i

i | sbout etrange people {spriscned

Ry

YRy

ISSPECTING THE  VAULTS

- Eric
cCormac]

[Viking, 1987, 234pp, £9.951

Reviewed by Paul Kincaid

1 CANNOT THISK OF ANY VAY OF DESCRI-
bing these stari than weird.
They owe a lot to Borges, especially
in their love of symmetries, myster-
d the unexplained. I can think
Borgesian a story than
‘Eckhardt at a Vindow' in which a
girl tells a police inspector of
grueson: of
met. A search
found, but the detatle do not ‘tally
precisely with the girl's stary. But
in the meantime she herself has died
| i a way oddly parallel to the death
she re NcCormack also shares
Borges' delight in cresting Obscurs
fictional references for his stories,
as in ‘The Fragmemt' in which his
narrator unearths a document about a
peculiar cult.

But where Borges is the starting
point for Latin American 'magic rea:
ism', McCarmack bas a surrealistic
streak that rather than heightening
reality tends to distance his work
rom it. Some, such as the title story
1n

senents of ordinary houses in a
v.guly repressive state have an air
of satire about them. Others, such as
‘Festival' in which the eponymous
celebrations iaclude a massed parade
of {nsects and a formalised version
of Russian Roulette, seem to have no
such link with our own world.
still others, such as the two p

that make ‘A Train of Gardems',
read like sustained exerc in
imagination giving full rein to the
author's fertile creativity.

In sbort, NcCormack's is one af
the freshest and mOSt vigorous bew
voices to ¢ in years. His
writing s crisp and matter of fact,

rect
flights though
faulter a little
stories like 'Edward and Georgina', a
rather unsurprising piece about a
transvestite. His vision is strange,
with a taste for the gruesome and i
sexual, though the horrors
intellectval and the sexuality
mare component of the oddity. He

to revol

|
I this wonderful cnu-cmm
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BROTIC  UNIVERSE:  SBXVALITY  AND
FANTASTIC  LITERATURE -  Donald
Palumbo (Ed)

[Greenwood, 1986, 305pp, £27.951
Reviewed by Edward James

"VRITING ABOUT SEXUALITY 1S HARD,
airty work. But someone bas to do 1it*.
Thus begins Judith Spector's account
of sexuality in LeGuin, Plercy and
Russ, in this collection of 15 essays

only ome article which could have
been & elsevhere. But thic
article does happen to be one of tbe
most interesting in the book, at least
for me, since it dealt with a topic
that 1, in my innocence, had not even
realised existed: the extensive liter—
ature, written by and for women, about
the love affair between Kirk and
sw:x The authors, Lamb and Veith

of English and psychol-

bomosexuality, or even romantic love:
they provide  vision of s new vay of

loving and aally a vision
sibilities | r.lu- Jeout
851b111ty of joining integrity to
e 2ot el i N e Bt her.

essays in the gl gt
ioms are what ome would expect in
this kind of collection.
discussions of (and occasionally mere
plot summaries a tairly random
selection of books and stories, r
ing from the Odyseey and the Arabian
Nights through to, predictably, anp
Jose Farmer, Jobn Norman, n,
Charnas, etc. Scme range quite wldlly.
like Valerie Broege's study of
future technology of sex, or Leonard
S.Heldreth's on sex with aliens. These
are useful catalogues, but they seldom
come to anything more than the obvi-
ous conclusions. In ook a8 &
whole there is little attempt to place
the stories in mm oongaxy,
or historical, and
the :a-pun-mv.

They A4

ECIEN SF is going to bave to start

book, but they are not

uing to fiud it an exciting Wf I can
that word) read.

PSEUDONYAS —

[Beccon, 1967, thp. 1650 bardbac,
29.50 paperback
Rosslyn
RN3 0RG)
Reviewed by David V. Barrett

'm-sm AlSFlel'SG!llllﬂm
|

Avenue, Harold Wood,

THIS IS A BOOK I'VE BEEN VAITING FOR
for years. The Nicholls Jncyclopedia
Bives many yms, but not ail;
Asb's Vao's Vho 1n Science Fictiom
only covers 400 autbors:
Dlustrated Book of Science
Lists gives the 10 most pseudcmymous
SF writers. Trying to track down a
they bave

p to make such a search easy.

Vho's Hugh covers over 3700 SF-
related pseudonyss - a mammoth
for the compiler. Its lay-

out is particularly useful: the left
band pages are in alphabetical order
| of peeudonyms; the right in alpbabet-
ical order of

é
;

i
£
£

San juan Mario Silvio Eorico Smith
Heathcourt-Brace Sterra y Alvarez y
de los Uerdes.

Robinson also
| e between

donys purely for individual short
stories (listed in lower case), or as
the author's mame on a book (in
itals). ared  and

donyms and house
indicated clearly: Caweron Hall could
be efther del Rey or Harry Harrison,
or the two working together.

The book is full of browser's
delights: E.C.Tubb, Forrest Ackerman
and Jobn Russell Fearn vie for tof
place with 65, 56 and 52 pseudonyms

(th suspect it

makes a simple

is
compilation of suggestions pmvm-a
by each of the authars.

The 5 essays in "Feminist Views"
contain some interestin,

inist theoretical approach,
with detailed concentration on a
atively small range of writers, gives
this section a rigour that is lacking
in the first 9 essays (even though
ome or two were not really about sex-
uality, but about gender roles, which
is not the same thing at all). But

“feminist views" con-
SF women? It is a
strange self-linitation, and makes the
we could

interested in the question of sexual-

ough 1
leaves out Fearn's non-SF pseudonyms
which, according to Ashle)

. wou
bring him up to 73, though Ashley
gives the total SF pseudonyms for
each as only 45, 16 and 40). The
usual pames of Xongo-Tee-Foh-Tchi and
Baron Huffumbourchausen are’ unknown,
mo doubt to the relief of the perpet-
rators. LRon Hubbard wrote as Vin-
chester Remington Colt and Legiom—
baire 14830. Forrest Jl.Ackerman as
Balph dket, deand 4sy .

enter—
1s
that it doesn't give the true identity
of Ainslie Skinner, pseudonymous
author of the ESP navel Mind's Bye
Anybody know?

+ 2125 pap trom 75 |
Essex

CAT NAGIC - Vhitley strieber
(Grafton, 1987, 414pp, £10.95)
Reviewed by Mark Valentine

THE KEADER 1S ASKED 10 BELIEVE A LUT
o1 this novel. lzere is

threatened by an avngchsl hell-tent
on reviving Salemesque hysteria in
the mnearby small town. Into this
cauldron steps Nandy Valker, an art—
ist bere ostensibly to illustrate the
witch's new translation Grima's
Fairy Tales, but who bas a much more
fantastic and fraught destiny abead.
It says something for the im and
imaginative vitality of the novel that

B
its
few doudts

the extremisa
of born-again zealots with the mare
tolerant attitude of older churches,
but I canmot think that this would go
so far as attending and implicity
validating a pagan rite. Strieber is
at paiss to portr
environsentslists

its mysteries, and be also sends out
the message that the advocates of the
0Old Faith are the target of America's
moral famatics. But be tends to over—
state his case; the commune is a bit
too much Sweetness and light. Another
implausibility surrounds an experience

undergone by Mandy which, witbout
giving too much of the game away, I

considerable media interest, not just
the localised comsequences depicted.

1 these faults can best be put
down to excess of enthusissm on the
author's part, From a strictly liter—
ary angle this undermines his achie-
but  Strieber's

ooks has

particular

been the
ability to give fresh perspectives on
old dark fantasy themes. He did this
with the werewolf and vampire tradit-
ione in The Volfen and The Hunger,
and in Catmagic he is just as succes-
sful in reclaining the ancient wisdom
and natural wonder in wit~hcraft.
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SUNNER - George Turner
[Faber, 1987, 316pp, £10.95]
Beviewed by Jim England

IT CAN BE & PLEASURE TO GET AVAY

A ca
itself with a credible near future.

The Sea and Summer George Turner, the
Australian author of Yesterd:

iay's Nen,
bas written such a movel, but it is

taining utopia or dystopia but one
just slightly worse than
alresdy inhabit. The setting is Nel-

are over-population, unemployment, the
Greenhouse Effect which results fn
flooding of the city, great dispar—
ities in wealth between rich and poor

described as Sweet and Swill respect-
ively. The latter accommoda
unsatisfactorily (and rather implave-

ibly) in vast t M dasedty, Migh i
apartment been

nuclear war, ah_mwsh m.n -xgm as
well have been, The dream
bas ended,

or not they are worthy of employment.
Francis proves to have a talent for
mental arithmetic which leads him
into crime. Teddy trains for Police
Intelligence and discovers sinister
goings-on which it would be wrong to
give avay

It bas to be said that the movel

unnecessarily complex, with much
switching of viewpoints. The charact-
ers are all (perhaps deliberately)

natias rules. Kich of the dislogue is
wh

of the kind in

explain things to euch um. and
s tendency to pnnufimta
with much use of abstract nouns and

the end there is also
me and gratuitous violence.
(ALl fictional is arguably
gratuitous in the sense that no-ome
forces a writer to write:
To summarise: a bleak vision of
the near future, worth reading but
sris

THE POVER - lan Vatson
(Headline, 1967, 232pp, £2.50]
Reviewed by Nichael Fearn

green claw-hand with dessicated skin
and talons for nails reaches up, as
irom the grave. From the cover, which
describes it as
seems to be the type o
enigrate to avoid

‘horror®, The Fower

|

|

|

|

|
AGAINST A BLACK BACKGROUND, A YELLOV
f book 1 would

Adcpting a gaian view, Vatson
1 a h which bas
boils packed with evil. The boil he

calls a "diabolus”, and one such lies
next to the village of Melfort Parva
shape of the US nuclear

busans and a rest of the
population and animals are condemned
to ssat-1ite w walking, utting cor
pees. The premise, it seems, is: Bot
even Satan can tolerate nuclear war
as it negates everything, even evil.

Jes

, allowing the survival of five
og

sufficiently, and a perceived previous
1

ife as a witch. The power, represent-
ed by the severed head of the local
inforns her that she must have
the gangrenous undead
stabilise and maintain the pattern of
force which protects the village.

A interesting mini-essays

¥o-one doubts Vatson's commitment
to the Labour Party and CED. I am
juite prepared to accept that the foul

But this
necrophilia and explicit, lavatorial
descripticns

1 enjoyed some of the stygian

humour, such as the Plrlsh Council
meeting after Armaged: 1deswipe,
1 suspect, at the lnndequn:y of ctvil

Fower 1is

227.95)
Reviewed by Paul Kincaid

VHAT IS THE DEFINITION OF ‘SCIENCE
fiction'? 1f we can't agree the
inition of such a basic term,

for this exceptionally useful book.
Volfe has, quite simply, gathered
used in SF
from

a bandy reference to what the critics
are actually talking about. And some
of his short definitions prove &
in their own
ges on ‘Science
Fiction', for instance, include a fas-
cinating chranological selection of
attempted definitions of the genre,
from Hugo Gernsback in 1926; A
charming romance intermingled with
scientific fact and prophetic vision"
to Northrop Frye, Sheridan Baker and
George Perkins in 1085: "Fiction in
mew and futuristic scientific
developments propel the plot”. Ve
hardly to have advanced in our
understanding of what we do.

But Volfe is not always as useful

right. The four

the

definizg
“estranged
warld  but
connected to 1t And
though it is fair emough in a work of
this nature to stick to descriptive
than prescriptive definitions,

2z-term for the

cognitively

we are on more than ome occasion
presented with contradictory usages
of the same term, no guide to
wnich it is better to use ourselves.
If, as Volfe says, ome of his aims
was to end confusion, this is mot the
vay to do it.
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